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The Kings 


You know Bobby Hall and the Kings, right? Well, 
here's a quick three-part quiz: one, who was their 
main lead singer? Two, when did they break up? 
Three, name 13 labels besides Jax on which they had 
records issued. 

The answers to questions one and two are, respec- 
tively, “Adolphus Holcomb” and “they haven't. 

For the answer to question three, you may be tempt- 
ed to say they were the Ramblers on Federal...or the 4 
Kings on Gotham...or the Kings on Specialty. Certain- 
ly, you say, they were the Ramblers who sang “Search 
My Heart” on Jax. 

You'd be wrong on each count. 

Now that all that is straightened out, we can return 
to 1950. The town, Baltimore. The place, Jasper 
Street and Druhill Avenue. The cast: Adolphus 
“Hooks” Holcomb (lead tenor), Bobby Hall (lead ten- 
or), Raymond Holcomb (Hooks’ brother and baritone), 
Gilbert Wilks (bass) and Leon Smith (guitar). The inspi- 
ration: the Ravens and, of course, the Orioles. 

They sang around the neighborhood for years, prob- 
ably dreaming of a recording contract. But they didn't 
get their break until 1953, when they won a talent 
show at Baltimore's Good Hope Hall. More important, 
they won the admiration of Marty Shad, who with his 
brother Bob owned the Jax, Harlem and Sittin In With 
labels. 

A contract followed and the group's first Shad ses- 
sions produced several R&B classics: WHY OH WHY, 
YOU MADE ME CRY, LOVE NO ONE, SUNDAY KIND OF 
LOVE. The production work won't win any excellence 
awards, but Bobby Hall's powerful lead, the smooth 
harmony and the piano/sax work combined with re- 
markable effectiveness. 

Hall sang lead on only the first three Jax issues, Hol- 
comb taking over starting with YOU NEVER KNEW. 
The only personnel change during this period was the 
temporary departure of Smith, which led the Sha to 
issue Jax 323 as “The 4 Kings.” (When it was reis- 
sued on Harlem, however, with a different flip side for 
YOU NEVER KNEW, the ‘4’ was dropped.) 

The Kings’ records sold well in Baltimore, but didn’t 
do much elsewhere, and the Shads dropped them. 
Bobby Hall left at this point, replaced by James Ar- 
thur. The Kings’ next stop was New York and MGM, 
where they turned out VADUNT-UN-VA-DA, ane of the 
strangest R&B songs ever. Holcomb’s odd but compel- 
ling composition is almost pure background music. 

Not surprisingly, MGM didn’t get a chart-topper out 
of that one, and the Kings migrated to Philadelphia's 
Gotham label, where they cut GOD MADE YOU MINE. 

Same story on sales: minimal. So they headed back 
to New York, to George Goldner’s newest 1650 Broad- 
way, Gone. That association also lasted one record, so 
before they continued on the trail they decided to pick 
themselves a manager. He was Jack Gale, a DJ on 
Baltimore's WITH. He released ANGEL on his own Jalo 
label, which did nothing, but he did get them a con- 
tract with RCA. 

Their two issues there, in 1958 and 1959, followed a 
familiar pattern, doing well in Baltimore and nowhere 
else. 


By Marv Goldberg and Dave Hinckley 


Based on an interview with Adolphus Holcomb 


THE KINGS (Ca. 1962) 
(Top) James Arthur, Raymond Holcomb, Gil- 
bert Wilkes, Rudolph Chew 
(Bottom) Adolphus Holcomb 


Fortunately, the Kings never regarded singing as a 
full-time profession. As a result, they were never under 
the pressure other groups were, and they stayed to- 
gether, taking what came. 

Along the way they played the Royal, Howard and 
Apollo theaters, the Club Baby Grand, the Hawaiian 
House (in Ohio) and at least two TV shows: one in Buf- 
falo and the Buddy Dean show on Baltimore's Channel 
13. 

Their subsequent recordings were mostly on Gale la- 
bels: Jay Wing and Lookie, the latter issue (BUMP-I-DY 
BUMP) doing so well locally it was picked up by Epic. 
Naturally, the Epic release did nothing. 

At this point, a decade after the Kings first formed, 
they had their first major shakeup: Wilks and Smith 
left, replaced respectively by Theodore Eastep and Ru- 
dolph Chew. 

The first session with the new group — the Hol- 
comb brothers, James Arthur, Eastep and Chew — 
produced COUNT YOUR BLESSINGS, which was first 
released on Hooks’ own Century label (group name: 
Little Hooks and the Kings). It was then sold to Little 
Rick, a label owned by a New York DJ, and eventually 
to Chess. 

That 1963 release was their last for almost a dec- 
ade. In 1972, when they reemerged, the group includ- 
ed the Holcomb brothers, Eastep (organ) and Donald 
Allen (guitar). They cut GIVE THE DRUMMER SOME 
MORE for United Artists. 

The Kings have lasted a quarter century, spanning 
R&B, R&R and soul. If they finally have a hit some day, 
no one could possibly say they don’t deserve itm 


The KINGS 
(All leads by Adolphus Holcomb, except Jax 314, 316 and 320 by Bobby Hall) 


JAX 

314 Why Oh Why / I Love You Baby ... 
316 You Made Me Cry / Baby Be There 
320 Love No One / Sunday Kind Of Love . 
323 You Never Knew / Do You Want To Rock (as 4 Kings) . . 


HARLEM 
ZEEE UA MT IY LIOOL 7 VO MONEE TION Shi F o ciee:s 5 4's 5 oo 0 a duel Helin @aiems Webi. 10 Naa See SN eax 


MGM (As the Ramblers) 
11850 Vadunt-Un-Va-Da Song / Please Bring Yourself Back Home. . . 
55006 Rickey-Do, Rickey-Do / Bad Girl 


GOTHAM 
316 God Made You Mine / The Good Book 


GONE 
5013 Don't Go / Love Is Something From Within ©... 2.22.22. 06.6 c cece eee ccccceuuveeceeeeaeeece 1957 


JALO 
203 Angel / Come On Little Baby . 


RCA 


JAY WING 
5805 Surrender / Hold Me 


LOOKIE 
18 Bump-l-Dy Bump / | Want To Know 


2/60 


pic 9370, 3/60) 


CENTURY (As Little Hooks & The Kings) 
1300 Count Your Blessings / How To Start A Romance 
(Also Little Rick 909 and Chess 1867 — 7/63) 


. 1963 


UNITED ARTISTS 
50932 Give The Drummer Some More / | Don't Wanna Leave You But I've Got ToGo... ..... 2.2... see eeeeee 1972 


Note: Hooks doesn't remember MGM 55006 at all. Although It seems reasonable that it is indeed the Kings, this group 
has been deceiving before. Can anyone send us a tape so we can check? 


The Shaw-Wees 


By Marv Goldberg and Dave Hinckley 
Based on an interview with James Crawford 


Few groups , even the legendary El Sierros, have 
produced a record to match NO ONE TO LOVE ME, re- 
corded in late 1952 by the Sha-Weez and released on 
Aladdin 3170. 

That was not the only record released by the group, 
but it was the strangest. 

On the other hand, the group itself was pretty 
strange. 

The original members got together in 1950 at New 
Orleans’ Booker T. Washington High School as an in- 
strumental and vocal combination. 

That group included James ‘Sugar Boy’ Crawford 
(vocal & piano); Edgar ‘Big Boy’ Myles (vocal & trom- 
bone); Irving Banister (vocal & guitar); Nolan Blackwell 
(alto sax); Alfred Bernard (tenor sax); David Lastie 
(tenor sax); Warren Myles (piano); Eric Warner 
d Alfred Woodard (trumpet). 


THE SHA-WEEZ (1950) 
(Top) Alfred ‘Hot Lips’ Woodard; Eric ‘Skee-za’ Warner; 
Edgar ‘Big Boy’ Myles; Nolan ‘Sha-Wee’ Blackwell; Irv- 
ing ‘Cat’ Bannister 
(Bot) James ‘Sugar Boy’ Crawford: Warren ‘Jake’ Myles 
(Note: both Alfred Bernard and David Lastie missed 
the practice session at which this photo was taken] 


They didn’t have a name at first, but they did have a 
theme, called Cha-Paka-Sha-Wees. The name was 
conceived by Nolan; no one could ever agree on the 
spelling. They were stuck with it for good after they 
appeared on Vernon ‘Dr. Daddy-O’ Winslow's Saturday 
morning radio show and he introduced them as the 
‘Cha-Paka-Sha-Wees musicians.’ In one form or anoth- 
er, the name stuck. 

Somehow they landed at Aladdin, where they cut NO 
ONE TO LOVE ME and EARLY SUNDAY MORNING. 
Sugar Boy was supposed to sing lead, but they had 
done a gig the night before, which strained his voice. 
Thus was the lead passed to Big Boy Myles, with Sug- 
ar Boy doing the famous talking part. 

Big Boy's voice might better be described as a 
growl, but it has a certain rough appeal. 

NO ONE TO LOVE ME was something of a hit, rela- 
tively speaking, and it got the group live dates around 
Louisiana — New Orleans, Shreveport, Baton Rouge 
and Johnsonville. Other tours took them to Nashville 
and Franklin, Tenn., plus some spots in Mis: ippi. 
For several years, in fact, they had enough work to be 
full-time entertainers. 

In late 1953, while still under contract to Aladdin, 
they got an offer from Leonard Chess and cut six 
sides for his Checker label. Those were released un- 
der the name Sugar Boy and His Cane Cutters, and 
the sound is somewhere between blues and R&B. 

After Checker they had two releases on Specialty. 
These two had a bluesy sound, featuring a tenor sax 
and Professor Longhair, a legendary New Orleans pi- 
anist. Myles’ vocals, too, were almost wholly in the 
blues vein by now. 

But their popularity was waning and group members 
started wandering off in separate directions. They ap- 
peared together on and off into the early 60s, but, in 
Crawford's words, it just wasn’ much fun any 
more. Finally, more than a decade after they started, 
they split for good. 

Crawford stayed with Imperial and had four releases 
in the late 50s. He later became a session musician, 
backing Jimmy Clanton, Smiley Lewis and Dr. John. 

In the early 60s, he teamed up with a group of girls 
and, ‘Sugar Boy and the Sugar Lumps,’ released 
one record on Peacockl! 


From the April 4, 1953, issue of Billboard, here is 
the review of the group's first record (by permis- 
sion of Billboard): 
EARLY SUNDAY MORNING — Aladdin 3170 — 79 
The Sha-Weez, new group on the label, come 
thru with a sock reading of a strong new ballad, 
backed with a hefty beat by the orchestra. The 
group sings well and has a good commercial 
sound, This side could be a coin-grabber with 
ure. Watch it. 
b / w NO ONE TO LOVE ME — 72 
The Sha-Weez turn in an effective performance 
on his side, but material is much weaker than the 
flip. 


SHA-WEEZ 


ALADDIN (Sha-Weez) 
3170 No One To Love Me / Early Sunday Morning ........... 0.00.0 cecccccecccccuccuceucecceterecece 12/52 
Unreleased: Feeling Sad, You Made Me Love You 


CHECKER (Sugar Boy and his Cane Cutters) 
783 | Don't Know What I'll Do / Overboard . 
787 Jock-O-Mo / You, You, You.......... 
795 | Bowed On My Knees / No More Heartaches . 


SPECIALTY (Big Boy Myles & The Shaw-Wees) 
564 Who's Been Fooling You / That's The Girl | Married .. . 
590 Just To Hold My Hand / Hickory Dickory Dock 
All Sha-Weez and Shaw-Wees leads by Edgar Myles; all Cane Cutters leads by James Crawford 


IMPERIAL (James ‘Sugar Boy’ Crawford’) 
5424 You Gave Me Love / she's Gotta Wobble (When She Walks)... ‘ nee ... 1/57 
5441 | Don't Need You / Morning Star... . . 

5468 She's The One / No One But You Dear 
5513 | Need Your Love / It’s Over 


PEACOCK (Sugar Boy and the Sugar Lumps) 
1925 So Long, Goodbye / Mama Won't You Turn Me Loose... 6.2... eee cece cee cc ceecceeccceeee 1963 


SUGAR BOY and the SUGAR LUMPS 


(1962) 
(Top) Dianne DeGray, Linda DeGray, James Crawford, 
Irene Williams 
(Bottom) Mary Kelly 


The Calvanes 


By Dave Hinckley 


Based on an interview by Marv Goldberg with Herman Pruitt 


Listening to their fine, authentic West Coast-style 
R&B ballads, you would never guess that the Calvanes 
had a dark, hidden secret. 

Knowing they came from Manual Arts High School in 
Los Angeles, breeding ground for swarms of vocal 
groups, you would never guess that part of their musi- 
cal inspiration was leagues away from R&B. 

Hearing the smooth R&B they polished at the house 
of Cornell Gunter, spiritual messiah of black LA vocal- 
ists, you would never guess they also had another set 
of musical mentors. 

Recalling they were recorded by that most success- 
ful of LA R&B labels, Dootone, you would never guess 
the Calvanes actually practiced regularly in the mod- 
ern harmony style of the Four Freshmen and the Hi- 
Los. 

You'd never guess it from listening to their records. 
But that’s what Herman Pruitt says, and he should 
know: he was their lead singer. 

Pruitt helped form the Calvanes in 1954, at a time 
when the Penguins, Meadowlarks and Medallions were 
the big news on the LA rhythm and blues record 
scene. All those groups had or were about to have ma- 
jor hits, and their success led a lot of teen-agers to 
think about some serious singing. 

One center for that type of activity was Manual Arts 
High, where Pruitt joined with Lorenzo Robert Adams 
(first tenor), Joe Hampton (second tenor and baritone), 
Stewart Crunk (baritone and arranger), and Jack Har- 
ris (bass). Crunk gave them the name Calvanes, for a 
reason long since forgotten. 

Gunter took them in, as he took in other young vo- 
calists and vocal groups. He was a coordinator and 
coach, listening and suggesting ways to improve their 
R&B sound. They did the “modern harmony” work 
mostly on their own, practicing with songs like LAURA, 
DAY BY DAY, and IT’S A BLUE WORLD. 

That “‘white’’ sound isn't evident in their recordings 
— it’s doubtful the people at Dootone were interested, 
for instance — but Pruitt recalls they used it in their 
personal appearances. 

Their Dootone audition came in Dootsie Williams’ 
home, which was serving as his studio at the time. 
Their move to him was logical and probably inevitable 
— he was running the hottest game in town. He 
signed the Calvanes to a contract and soon had their 
first record out — DON'T TAKE YOUR LOVE FROM 
ME. It was a local hit and led to a round of appear- 
ances: the Johnny Otis Show (in Los Angeles and Oak- 
land); the James Norman TV show; the Gary Theater 
and California Club. 

Their second record, FLORABELLE, issued in Janu- 
ary 1956, did not do as well. Dootsie Williams, with 
groups beating down his door, probably lost interest, 
and the group's own disenchantment followed. Within 
six months the original quintet had broken up, with 
Pruitt joining the Youngsters as lead tenor. 

Splinters of the Calvanes did stay together, Pruitt 
thinks, recording at least four songs and having two 
releases on the Deck label in 1958. 


In June 1961, Pruitt, Adams, Crunk and a new bass 
named Sidney Dunbar got together and recorded for 
RCA as the Nuggets (not to be confused with the Capi- 
tol group). They did seven songs in two sessions, add- 
ing Warren Joyner and Billy Storm for a November 
session from which nothing was released. Only one 
single was ever put out, however. When it didn't go 
anywhere, the group gave it up for goodi 


The Calvanes 


DOOTONE 

371 Don't Take Your Love From Me / Crazy Over You 
1955 

380 Florabelle / One More Kiss.............. 1/56 

On EP: They Call Me Fool 

Unreleased: Fleeoowee 

All leads by Herman Pruitt 

DECK 

579 Dreamworld / 5,7, Or9..........---255- 8/58 


580 My Love Song / Horror Pictures ............++ 
RCA (The Nuggets) 

47-7930 Angel On The Dance Floor / Before ws. Say 
QOOUONE Bice Soi fis vie isieiaivi sls Selon neo Ree 961 


THE CALVANES (1955): 

(Top) Herman Pruitt. Lorenzo Adams, Jack 
Harris 

(Bottom) Stewart Crunk, Joe Hampton 


THE MARYLANDERS 


By Rick Whitesell and Marv Goldberg 


Based on an interview With Johnny Paige by Marv Goldberg 


The Marylanders' initial 
singing experience came in the 
churches of Baltimore. Around 
1947, they made the switch to 
secular music and formed a 
rhythm and blues harmony group. 
Originally, the personnel roster 
consisted of Buster Banks (lead 
tenor); Johnny Paige (second 
tenor); David Jones (baritone); 
and Henry Abrams (bass). At 
first,the fledgling group worked 
out Ink Spots and Mills Brothers 
arrangements, doing them in aca- 
pella harmony. They became so 
adept at singing without instru- 
mental accompaniment, in fact, 
that when guitarist Tommy Bonds 
was added as a fifth member, he 
had to fit into their musical 
patterns. The group had already 
acquired such a distinctive 
sound that it could not be read- 
ily adapted to Bonds' playing. 

At first, the members called 
themselves The Marylaneers. Just 
after DJ Bill Franklin (WSID - 
Baltimore) discovered them, the 
group learned that a gospel act 
was already using that name. At 
this point the name"Marylanders" 
was chosen. 

Through Bill Franklin, the 
group landeda recording contract 
with Jubilee Records in New York, 
the label most commonly associ- 
ated with The Orioles. Although 
Marylanders' records did not 
sell very well, Jubilee did pay 
royalties.....and by virtue of 
even having a recording contract, 
it was possible for the group to 
get plenty of bookings. Basic- 
ally,The Marylanders only played 
Baltimore area engagements: The 
Royal; Johnny's Sports Arena (in 
Bel Air); the University Lounge; 
and the local "I Discovered A 
Star" program on Baltimore's 
Channel 13. One more distant 
but decidedly less enjoyable gig 
was at the Baby Grand in Wil- 
mington, Delaware, where the 
group was stranded after not 


getting paid for a week's work. 

As earlier indicated, none of 
The Marylanders' discs ever rose 
to the top of the charts, al- 
though they did garner many 
local sales in and around Balti- 
more. Whatever the reason for 
this mediocre reaction by the 
national market to their records, 
The Marylanders sparse output on 
wax was excellent. They hooked 
up with the songwriting team of 
Robertson and Murray, who did 
most of their material. SITTIN' 
BY THE RIVER has some excellent 
tempo changes and a fine talking 
part; I'M A SENTIMENTAL FOOL and 
MAKE ME THRILL AGAIN are excel- 
lent ballads, sparked by Johnny 
Paige's distinctive arrangements 
and Bill Franklin's idea to use 
echo effects. In today's era of 
overdubbed vocals, with heavy 
synthesizer effects and other 
electronic wizardry accepted as 
commonplace, this fact may not 
seem noteworthy. However, when 
The Marylanders' discs came out 
with echo,it was one of the very 
earliest examples in the history 
of rhythm and blues. FRIED 
CHICKEN and GOOD OLD 99 are two 
jump numbers which show that The 
Marylanders could rock their 
music, too. 

After the recordings, David 
Jones left to be replaced by a 
baritone known as "Billy Grey- 
eyes." According to Paige, this 
new member was somehow responsi- 
ble for the group's demise. The 
Marylanders were doing a gig at 
The Royal, when Bill Franklin 
abruptly dropped them because of 
something Billy did;to this day, 
Johnny Paige has no idea what 
the provocation was. Anyway, in 
1954,the group dissolved. Buster 
Banks and Paige continued in 
music, and formed the "New Mary- 
landers," a group which also 
included Freddy Yarbrough (tenor), 
a baritone lead named Eddie; and 
Gerald "Rossi" Carter (bass). 


This group was together a couple 
of years, but did no recording. 
Around 1958, Paige assembled 
a newer "New Marylanders," with 
himself, Carter, William "Til" 
George (lead tenor), and a bari- 
tone known only as Odell. Under 
manager Irving "Tippy" Charles, 
this group did more extensive 
touring than the original Mary- 


landers, appearing in the 
District of Columbia, Virginia, 
Delaware, and the Carolinas. 
About a year later, in 1959, 


recordings were done for the Jay 
Wing label as The Stylists. Some 
unreleased modern harmony num- 
bers were also done with organist 
Peter Martin during this period. 

In the early 60's, Odell was 
replaced by Delaney Bolden 
(tenor) and the resulting group 
was called, innovatively, the 
"New Stylists." Then Johnny 
Paige formed The Stylists' Band, 
consisting of eight pieces and 
himself as vocalist. This unit 
was together until a couple of 
years ago. Even now, he is 


singing with a new vocal/instru- 
mental combo called "Life." 

It is regrettable that a 
group this talented did not re- 
cord more sides than they did. 
It should be pointed out to 
collectors that the recently 
released “Roadhouse” sides by 
The Marylanders were unfamiliar 
to Johnny Paige, and that he was 
not present at any of the 
Lillian Claiborne-sponsored ses- 
sions which produced them. 
The extent of The Marylanders' 
involvement with Ms. Claiborne, 
as Paige recalls, was that prior 
to the Jubilee releases, she 
became interested in them and 
even accompanied them on piano 
during practice sessions - but 
no recordings were made. Good 
though the Roadhouse sides may 
be, they were not by any group 
that Johnny Paige was ever asso- 
ciated with. The real Marylan- 
ders will be remembered, however, 
as one of the brighter lights in 
the Baltimore music scene of the 
early 50'sm 


THE MARYLANDERS 


JUBILEE 

5079 I'MA SENTIMENTAL FOOL(BB)/SITTIN' BY THE RIVER(JP) 4/52 

5091 MAKE ME THRILL AGAIN(BB)/PLEASE LOVE ME (BB) 8/52 

5114 FRIED CHICKEN(JP)/GOOD OLD 99(BB/JP) 3/53 
THE STYLISTS 

JAY WING 

5807 MOURNING (WG)/MOVE IT OVER BABY (JP) 1959 


LEADS: BB=BUSTER BANKS; JP=JOHNNY PAIGE; WG=WILLIAM GEORGE 


Following are the Billboard reviews of all Jubilee sides: 


oo 10-22 SA) Se 8 2 2 f 
May 10, 1952 
The Marylanders - SITTIN' BY THE 
RIVER (Jubilee 5079) - 68 
Country-type opus gets a taste- 
ful whirl by The Marylanders. 
Basso talks a few lines to good 
effect mid-disk. 


b/w 
I'M A SENTIMENTAL FOOL - 62 
Straight reading of an 
ballad by the combo. 


SAME SE RR EE ED * 


okay 


a a ed 


September 6, 1952 
The Marylanders - MAKE ME THRILL 
AGAIN (Jubilee 5091) - 78 
The distinctive style of the 
combo and its flexible-voiced 
lead is in full display as they 
read the ballad in solid fashim. 
Should create some action. 

b/w 
PLEASE LOVE ME - 75 
Another romantic ,item, in slow 
tempo,gets The Marylanders-Lucas 
imprint. 

a ee ed 


April 11, 1953 
Marylanders - GOOD OLD 99 - 
Jubilee 5114 - 77 
To a wild hand-clapping beat,The 
Marylanders explain that they 
are broke and busted after play- 
ing "Good Old 99." The boys sing 
it with spirit and show off some 
good harmony. Side is a good 
one and should do well on the 
boxes. 
b/w FRIED CHICKEN - 69 
A routine piece of material is 
handled capably by the group. 
The material really makes it a 
drag. 


LINE OREN Se ee ROR A Ae £ 


These are the Baltineers, who recorded 


MOMENTS LIKE THIS. 
the members? 


Can anyone identify 


PHOTO COURTESY OF WILL ANDERSON 
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THE NEW MARYLANDERS (Ca, 1955): 
(TOP TO BOTTOM) BUSTER BANKS, FREDDY 
YARBOROUGH, GERALD CARTER, EDDIE ?, 
JOHNNY PAIGE 


all 

The Spiders were probably the 
most successful R&B group to 
come out of New Orleans. Their 
first record, was a double-sided 
hit which made Billboard's Top 
Ten for the year 1954. 

The Spiders started as a gos- 
pel group, The Zion Harmonizers. 
By the time Chuck Carbo joined, 
in the mid-40's, the group had 
been together for many years. By 
1950, the name had been changed 
to The Delta Southernaires and 
the members were:Hayward "Chuck" 


Carbo (lead second tenor), Joe 
Maxon (first tenor), Matthew 
"Mac" West (baritone), Oliver 


Howard (bass) and Leonard “Chick" 
Carbo (bass and alternate lead). 
The pianist was Henry Wicks, who 
occasionally sang. (Subsequent- 
ly guitarist Adolph Smith would 
write songs for them and rehearse 
the group but he wasn't really a 


member and didn't appear with 
them. ) 

They were “discovered" when 
Phyllis Boone heard Leonard 


playing the piano. She worked 
for Cosimo Matassa, owner of J&M 
Recording Studios and she asked 
Leonard to bring The Delta 
Southernaires down for an audi- 
tion. This is the way Chuck 
Carbo remembers it: 

“We were under the impression 
that we'd go down and make an 
audition for gospel songs. But 
when we got down there Cosimo 
wanted to hear the group to find 
out what kind of talent we had, 
because in those days vocal 
groups were the thing. Well, 
after we got there we tried the 
gospel songs, but they weren't 
looking for that, they wanted 
what they called Rhythm and 
Blues. So we tried out and I 
knew that we weren't going to 
make it from the expression on 
Cosimo's face. 

"Then he asked us if we knew 
any Rhythm and Blues songs. So 
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By Marv Goldberg 


Interviews with Chuck Carbo by Tad Jones & Marv Goldberg 


I started singing one of Buddy 
Johnson's old numbers and he 
didn't like that either. Sol 


asked him if he'd mind if we re- 
hearsed there a little while and 
he said O. K. so we started 
singin' an old spiritual number, 
BY AND BY. Well he was listening 
in the control room and when it 
was over he said ‘You guys got a 
good group.' But what he really 
wanted to do was take the spir- 
itual and turn it into a Rhythm 
and Blues number. 

"So he told us to go home and 
write some Rhythm and Blues songs 
and we came back with YOU'RE THE 
ONE and I DIDN'T WANT TO DO IT. 
This was what Cosimo wanted. 
Then he said 'You guys come back 
here ready for rehearsal.' Then 
he called in Dave Bartholomew, 
Lee Allen, Earl Palmer and some 
other musicians and we did the 
session." 

Through Cosimo's contacts, 
(primarily Dave Bartholomew) the 
group ended up with a contract 
on Lew Chudd's Imperial label. 
The record was released in Dec- 
ember 1953 and by February it 
was riding the Billboard charts. 

Of course, by now the group 
(for recording purposes) had re- 
named themselves The Spiders. 
"We all put names in a hat and I 
had one of my kids pull them out. 
But no matter what name came out, 


someone would say ‘Oh, that 
doesn't sound right' because he 
wanted his name chosen. Well we 


went through the thing two or 
three times and we couldn't come 
up with a name. My wife happened 
to be in the room and she spot- 
ted one of those big old wood 
spiders onthe garage wall and 
she said we should stop arguing - 
there was a name for us. Well, 
we all agreed. If it had beena 
flea on the wall, we probably 
would've been called The Fleas." 

At the beginning, The Spiders 


kept their identity a secret; 
they were still The Delta South- 
ernaires. They felt that they 
would be ostracized from the 
church if they were caught sing- 
ing Rhythm and Blues songs. Sure 
enough, WWEZ DJ “Jack The Cat" 
let it slip that the groups were 
One and the same, and “We used 
to belong to The Historic Second 
Baptist Church and when they 
found out we really recorded 
that record, they barred us from 
singing in their church. Well 
after that there was nothin' we 
could do but just go out and 
make the bread, you dig?" 

The Spiders made appearances 
all over the United States - from 
the Apollo to Los Angeles. While 
all their subsequent appearances 
were to feature Rhythm and Blues 
material, they never stopped 
practicing gospel. At a show in 
Evansville, Indiana they met Ray 
Charles. This was in mid-55 when 
he had GREENBACKS. The Spiders 
discovered that Ray liked to 
sing spirituals too and they 
sang far into the night with Ray 
doing both lead and tenor bari- 
tone harmony. 

In the early days of The 
Spiders,they wrote most of their 
own material. This caused them 
to be more involved with the 
music. After a while, most of 
the group's songs were written 
by Dave Bartholomew and while 
the quality didn't suffer there 
was some internal conflict 
within the group. 

However, Lew Chudd took a 
personal interest in Chuck. For 
example, "In 1954 Dave Bartholo- 
mew had to go up to Hollywood 
for his regular report, ‘'cause 
he was the A&R man in Imperial's 
New Orleans office. So Lew Chudd 
told him ‘When you come, bring 
Chuck with you, I'd like to meet 
him.'After the others heard that, 
there was a lot of grumbling 
because he didn't send for all 
of us. Well, what was I gonna 
do, sit home and grumble with 
them? I'ma dump truck driver 


and that man gave me more bread 12 


then I've had in my whole life. 
When I left Hollywood, The Man 
put a big check in my pocket,you 
dig? I came back home and nobody 
wanted to talk to me. So from 
then on it built up more and 
more. Then Lew Chudd came on 
about me going on my own. You 
know, I'll tell you about Lew 
Chudd, he was the best record 
company owner I've ever known in 
my life. If I needed bread I 
could get on the telephone and 
call him and he'd send it. I'm 
always grateful to Imperial Rec- 
ords; that's the best label I've 
ever been on." 

By late 1956 the group had 
split up. Leonard Carbo did a 
quick session for Atlantic (#1119 
SENTIMENTAL JOURNEY BLUES) and 
Chuck stayed on with Imperial, 
releasing a couple of singles. 
He then recorded for Rex, Ace 
and Teem. 

The Spiders did a lot of 
back-up work (although Chuck 
couldn't remember the artists 
involved). Much of the work was 
done for other labels. 

In 1960 Leonard Carbo re- 
recorded YOU'RE THE ONE for 
Imperial although there may not 
be a group on the record (it's 
credited to The Spiders). 

Besides YOU'RE THE ONE/ I 
DIDN'T WANT TO DO IT,The Spiders 
recorded many other fine sounds, 
among them AM I THE ONE, WITCH- 
CRAFT, SUKEY SUKEY SUKEY, I'M 
SLIPPIN' IN and the popular 
BELLS IN MY HEART. The Spiders - 
the most successful practicion- 
ers of the New Orleans group 
sounds 


THE SPIDERS 
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IMPERIAL 
5265 I DIDN'T WANT TO DO IT(HC)/YOU'RE THE ONE (HC) 12/53 
5280 I'LL STOP CRYING (HC)/TEARS BEGAN TO FLOW (HC) 4/54 
5291 I'M SLIPPIN' IN(HC)/I'M SEARCHIN' (HC) 1954 
5305 THE REAL THING (LC)/MMM MMM BABY (HC) 9/54 
5318 SHE KEEPS ME WONDERING (LC)/21(LC) 11/54 
5331 THAT'S ENOUGH(LC)/LOST AND BEWILDERED (HC) 1955 
5344  SUKEY SUKEY SUKEY(LC)/AM I THE ONE (LC) 3/55 
5354 BELLS IN MY HEART (LC)/FOR A THRILL (HC) 7/55 
5366 WITCHCRAFT (HC)/IS IT TRUE (HC) 10/55 
5376 DON'T PITY ME(HC)/HOW CAN I FEEL (HC) 1/56 
5393 A-1 IN MY HEART (HC)/DEAR MARY (HC) 6/56 
5405 GOODBYE (HC)/THAT'S THE WAY TO WIN MY HEART (HC) 9/56 
5423. HONEY BEE(HC)/THAT'S MY DESIRE (HC) 1/57 
5714 TENNESSEE SLIM(LC)/YOU'RE THE ONE (LC ~ RE-RECORDED) 10/60 
5739 WITCHCRAFT (HC)/TRUE, YOU DON'T LOVE ME (HC) 1961 
UNRELEASED: 
YOU PLAYED THE PART (HC)/MELLO MAMA (ALL) /DON'T KNOCK(LC)/ 
WHY DO I LOVE YOU/LOVE'S ALL I'M PUTTING DOWN(LC) /WALKIN' 
AROUND IN CIRCLES (HC) 
LEADS: HC = HAYWARD "CHUCK" CARBO; LC = LEONARD "CHICK" CARBO 
SPIDERS 
THE SPIDERS (Ca. 1954): 
(TOP) LEONARD CARBO, OLIVER HOWARD, MAC WEST 
(BOT) JOE MAXON, CHUCK CARBO 
CHUCK CARBO SOLOS 
IMPERIAL 5452 POOR BOY/THE BELLS ARE RINGING 1957 
5479 I MISS YOU/TIMES 1958 
REX 1003 PROMISES/BE MY GIRL MID-1959 
1011 LUCY BROWN/PICTURE OF YOU 1960 
ACE 631 I SHOULDN'T BUT I DO/TEARS TEARS AND MORE TEARS 
666 CUTTING OUT/OUT ON A LIMB MID-1963 
LEONARD “CHICK" CARBO SOLOS 
ATLANTIC 1119 SENTIMENTAL JOURNEY BLUES/MY LOVE YOUR LOVE LATE 1956 
VEE JAY 291 SO TIRED/PIGTAILS AND BLUEJEANS 1/58 
INSTANT 3245 IN THE NIGHT/RUN HENRY 1962 
3254 TWO TABLES AWAY/WHAT DOES IT TAKE 1962 


Che Hollywood SAXONS 


By Marv Goldberg and Rick Whitesell 
Based on an interview with Joe Lewis by Marv Goldberg 


One of the unheralded but 
truly outstanding groups on the 
West Coast during the 50's and 
early 60's was The Hollywood 
Saxons, a group which has its 
origins in a friendly neighbor- 
hood basketball game played at 
Los Angeles' Greenmeadow Play- 
ground. A young ex-marine named 
Joe Lewis was among the players 
who started singing in the 
shower room after the game, and 
he recalls that they sounded 
good enough to meet again for 
practice sessions. 

Many rehearsals later, the 
group consisted of Stan Beverly 
(lead), Bill Brooks (2nd tenor), 
Joe Lewis(baritone), and Charles 
Taggart (bass). Lewis leafed 
through an encyclopedia until he 
found a name he felt had a noble 
ring to it: The Saxons (one of 
the Germanic tribes that con- 
quered England). About nine 
months later, Brooks left and 
was replaced by Maudice Giles, a 
bass the group converted into a 
second tenor. A week after this, 
a fifth member was added: Nath- 
aniel "Buster" Wilson, another 
bass. This time Charles Taggart 
was coached into singing first 
tenor. 

The Saxons practiced fora 
year until they felt they were 
ready for engagements. The tunes 
they sang included pop ballads 
such as BEGIN THE BEGUINE and 
COQUETTE, as well as rock and 
roll tunes converted to a pop 
style. Like many other groups 
of this time, The Saxons would 
have preferred pop and modern 
harmony to R&B/R&R, but managers 
and record label owners would 
have none of this. The consensus 
in the industry was that there 
was no appeal (and therefore no 
money) in pop singing. Both 
viewpoints were represented on 
The Saxons' first record on the 
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"Our" label, which paired the 
standard HOME ON THE RANGE with 
PLEASE BE MY LOVE TONIGHT, from 
around 1958. The latter tune 
was later recorded by two mem- 
bers of The Jaguars (Chavez and 
Chaney, or "Frankie and Johnny," 
depending on the label). 

IS IT TRUE and ROCK AND ROLL 
SHOW appeared next on George 
Matola's Contender label, and 
ENDLESS LOVE was issued by Mat- 
ola on Tender with another group 
singing the flip - although the 


billing used on both sides was 
“The Capris." 
Calling themselves The Por- 


traits, the group did a twelve- 
hour session for Capitol, in 
which about twenty sides were 
put on tape. Of all these, 
however, only CLOSE TO YOU and 
EASY CASH were released. Then, 
Joe Lewis, Stan Beverly, and 
Charles Taggart recorded for 
Matola again,this time appearing 
on his Forte label as The 
Tuxedos doing TROUBLE TROUBLE 
and YES IT'S TRUE, which was the 
answer record to their previous 
IS IT TRUE. All told, however, 
the group had little more than 
mild success to show for all of 
their work. They set about the 
task of gaining fame and hope- 
fully some fortune, this time in 
earnest. 

Rechristened The Hollywood 
Saxons, they did a demo for the 
Hareco label of EVERYDAY'S A 
HOLIDAY (misspelled EVERYDAY 
HOLIDAY) which was subsequently 
leased out to Swingin', Elf, and 
20th Century. This was their 
biggest and best-known hit, by 
far, and the ballad features 
some fine harmony. Ensuing re- 
leases included IT'S YOU and I'M 
YOUR MAN for Elf and Swingin'. 
Then, on Entra, appeared THE 
TEARS COME ROLLING DOWN and 
DIAMONDS. There is an interes- 


ting story associated with the 
making of this last track. 

The Hollywood Saxons were 
friendly with another vocal 
group, which recorded under at 
least four names: The Senders, 
Swallows, Guides and Uptones. 
Some of the songs written by The 
Saxons were given to this other 
group by manager Yancy Milsap. 
The background music from HOW 
LONG MUST A FOOL GO ON (by The 
"Swallows" and "Guides") was 
somewhat modified to become the 
instrumental track for SPINNING 
(by The Senders); and this music 
track was in turn used by The 
Hollywood Saxons for DIAMONDS. 
Although early 60's producers 
may not have been as successful 
as Phil Spector with their re- 
cordings, at least they were 
economical! 

Unable to get a decent break, 


the group broke up in the mid 
60's. They reunited to do some 
sides for Stan Beverly's Action 
Pack label, and then in 1968, 
Beverly, Giles, Lewis, baritone 
Julius Anderson, and Senders/Up- 
tones’ lead Carlton Beck, did 
MERRY GO ROUND, once again for 
the Swingin' label. Then there 
was a remake of The Drifters' 
1959 classic,THERE GOES MY BABY, 
with Beverly, Lewis, Beck, and 
baritone Richard Betts, who also 


came from The Senders/Uptones 
group. Today, Buster Wilson 
sings with Cornell Gunter's 
Coasters; Charles Taggart isa 
minister, and The Hollywood 
Saxons go on, made up of Stan 
Beverly, Joe Lewis, Maudice 

Giles, and original Saxon Bill 
Brooks. Some recordings are 


hopefully to be forthcoming from 
this quartet soonm 


SAXONS DISCOGRAPHY 
OUR (SAXONS) 


HOME ON THE RANGE (SB/NW)/PLEASE BE MY LOVE TONIGHT (JL) 


CONTENDER (SAXONS) 

1313 IS IT TRUE(SB)/ROCK AND ROLL SHOW (JL) 
TAMPA (SAXONS) 

139 TRYIN' (SB)/MY LOVE IS TRUE 

TENDER (CAPRIS) 


CA. 


1958 
6/58 


518 ENDLESS LOVE (SB)/(BEWARE - JESSE BELVIN & CAPRIS - A DIFFERENT 
GROUP) 


CAPITOL (PORTRAITS) 
4181 CLOSE TO YOU(SB)/EASY CASH(MG) 
FORTE (TUXEDOS) 
1414 YES IT'S TRUE(SB)/TROUBLE TROUBLE (SB/JL/CT) 
HARECO (SAXONS) 
102 EVERYDAY HOLIDAY (SB)/L.A. LOVER (CT/JL) 
SWINGIN' (HOLLYWOOD SAXONS) 
631 EVERYDAY'S A HOLIDAY/L.A. LOVER 
ELF (HOLLYWOOD SAXONS) 
101 EVERYDAY'S A HOLIDAY/L.A. LOVER 
103 IT'S yOU(SB)/I'M YOUR MAN(SB) 
20TH FOX (HOLLYWOOD SAXONS) 
312 EVERYDAY'S A HOLIDAY/L.A. LOVER 
ENTRA (STAN BEVERLY & THE HOLLYWOOD SAXONS) 
1214 DIAMONDS (SB)/THE TEARS COME ROLLING DOWN (SB) 
SWINGIN' (HOLLYWOOD SAXONS) 
651 IT'S YOU/I'M YOUR MAN 
654 MERRY GO ROUND (CB)/LAUGHING GIRL (CT/SB/JL) 
ACTION PACK (HOLLYWOOD SAXONS) 
111 LOVING YOU(SB)/LAUGHING BLUES (CT/JL) 
AT MY FRONT DOOR( )/ 
WATTS 
THERE GOES MY BABY(SB)/ 
LEADS: SB=STAN BEVERLY; NW=NATHANIEL WILSON; 
CT=CHARLES TAGGART; MG=MAUDICE GILES; 
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JL=JOE LEWIS; 
CB=CARLTON BECK 


1/59 
1959 
1960 


4/61 


1962 
1962 


1963 
1963 


11/68 


TiS AWICS 


Based on an interview 


One of the people with a 
finger on the pulse of the grow- 
ing Rhythm and Blues market of 
the 50's was bandleader Dave 
Bartholomew. His unit was one of 
the Imperial label's house bands 
and additionally, Bartholomew 
was A&R man in Imperial's New 
Orleans office. In this capacity, 
he discovered many new and prev- 
iously untapped talents. Most 
notable of these was the young 
pianist and blues singer named 
Fats Domino. 

Domino was just starting to 
make it big in mid-1952, when 
Dave Bartholomew discovered 
another “Fat Man." Allen "Fats" 
(or "Fat Man") Matthews was a 
young soloist singing at The 
Tijuana Club in New Orleans, and 
Bartholomew was sufficiently im- 
pressed to hire Matthews as his 
band's featured vocalist. Later 
that same year, Bartholomew 
found another way to utilize 
Matthews' talents: he paired 
Matthews with a quintet which 
had sung gospel harmony since 
the 1930's. The members of this 
group, all in their 50's and 
60's and considerably older then 
most R&B groups, were Joseph 
Gaines, lead; Albert Veal, tenor; 
Dudley Royal and Buddy Morris, 
baritones; and Willie Through, 
bass. 

This aggregation's first Im- 
perial release was credited to 
“Fat Man Matthews and The Four 
Kittens," a name which was 
strange and numerically incorrect 
at the same time. One of the 
sides they did was a Bartholomew 
scribed tune entitled WHEN BOY 
MEETS GIRL, which was a sort of 
indirect tribute to the sound of 
The Dominoes. Not only did 
Matthews and the "Four Kittens" 
sound like Clyde McPhatter and 
The Dominoes, but the melody 


line of WHEN BOY MEETS GIRL 16 


By Rick Whitesell and Marv Goldberg 
with Allen Matthews by Marv Goldberg 


closely paralleled that of I AM 
WITH YOU, a Dominoes‘ hit from 
the preceding year. 

In early 1953, Matthews did 
two solo releases, one for Im- 
perial and another for its 
subsidiary, Bayou. I'M THANKFUL 
featured Matthews sounding much 
like the aforementioned Mr. 
Domino. Later that same year, 
Matthews rejoined the group, this 
time known by a simpler and more 
acceptable monicker: The Hawks. 
Matthews alternated lead vocals 
with Joe Gaines and Willie 
Through, and The Hawks produced 
several rhythm-filled sides 
throughout the 1953-1955 period. 
Unfortunately, because of the 
ages of the members, The Hawks 
did a limited number of engage- 
ments which were restricted to 
the New Orleans area. This is 
one explanation of why the 
group's records were popular 
locally, but failed to garner 
any attention in the national 
scene. 

After a sole release on Modern 
in 1956, The Hawks decided to 
retire. It was their ironic 
good fortune to have been able 
to capitalize on the rise of 
Rock and Roll, which usually 
dampened the careers of 30's and 
40's groups. As for "Fat Man" 
Matthews, he has continued sing- 
ing with Dave Bartholomew's band 
since the 50's. Several years 
ago, he shared a duet lead with 
Bartholomew on a remade version 
of the old Marvin & Johnny stan- 
dard, CHERRY PIEs 


FAT MAN MATTHEWS & 4 KITTENS 


IMPERIAL 
5211 WHEN BOY MEETS GIRL(AM)/LATER BABY (AM) 11/52 
HAWKS 

IMPERIAL 

5266 JOE THE GRINDER (WT)/CANDY GIRL (AM) 12/53 
5281 SHE'S ALL RIGHT (JG)/GOOD NEWS (AM) 5/54 
5292 I-YI(JG)/IT AIN'T THAT WAY (AM) 1954 
5306 GIVE IT UP(JG)/NOBODY BUT YOU 9/54 
5317 ALL WOMEN ARE THE SAME(AM)/THAT'S WHAT YOU ARE (JG) 11/54 
5332 IT'S TOO LATE NOW(AM)/CAN'T SEE FOR LOOKIN' 1/55 
POST (IMPERIAL SUBSIDIARY) 

2004 WHY OH WHY(JG)/THESE BLUES (AM) 7/55 

UNRELEASED: HE'S THE FAT MAN (AM) 
SCHOOLGIRL (JG) 
I WANT MY LOVING NOW (AM) 

MODERN 

990 IT'S ALL OVER/EVER SINCE YOU BEEN GONE 1956 

FATS MATTHEWS 

IMPERIAL 

5235 DOWN THE LINE/YOU KNOW IT 4/53 
BAYOU (IMPERIAL SUBSIDIARY) 

016 I'M THANKFUL/GOIN' DOWN 1953 


LEADS: AM=ALLEN MATTHEWS; WT=WILLIE THROUGH; JG=JOSEPH GAINES 


(A further clue to the origin 
of The Hawks from Terry Pattison: 
Imperial 5200 by The New Orleans 
Humming Four (TWELVE GATES TO THE 
CITY/I'M SATISFIED - 1952) fea- 
tures Joe Gaines as lead.) 


THE HAWKS (1954): 

(TOP)ALLEN MATTHEWS, ALBERT VEAL, 
JOSEPH GAINES, WILLIE THROUGH 
(BOT) BUDDY MORRIS, DUDLEY ROYAL 
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PHE FOUR BARS 


By Rick Whitesell and Marv Goldberg 


Based on an interview with Eddie Daye by Marv Goldberg 


Among chroniclers of the 
Rhythm and Blues tradition, some 
vocal groups have become legend- 
ary because so little is known 
about them. The road to obscur- 
ity is much more easily traversed 
than the path to fame and 
recognition, and unfortunately, 
many of the most talented artists 
of the 50's learned this through 
personal experience. The Four 
Bars are a fine example of what 
we're discussing. 

Although most people are fam- 
iliar with the group through a 
couple of Josie recordings, The 
Four Bars sang together for over 
fourteen years. 

Originally known as The Four 
Bars of Rhythm, the quartet 
hailed from the southeastern 
portion of the District of Col- 
umbia. Melvin Butler (2nd tenor) 
and Eddie Daye (bass) had sung 
together in a group known as The 
Spiritualaires, in the Army 
Special Services, and were fans 
of Sonny Til and Jimmy Ricks, 
respectively. Following their 
discharge in 1953, they formed a 
civilian quartet by teaming up 
with two friends: Alfonso Feem- 
ster (first tenor) and Francis 
Henry (baritone). Henry had been 
with The Rainbows for a brief 
period. 

The new group's sound was a 
pot-pourri of gospel, pop stan- 
dards and original material. 
During the year following their 
formation, they played local 
spots such as Turner's Arena and 
Evans' Grill, with short jaunts 
to gigs at The Durham Armory 
(North Carolina) and the Market 
Inn (Richmond, Virginia). Toward 
the end of 1953, their singing 
came to the attention of Orioles 
manager, Deborah Chessler. Al- 
though she produced some demos 
by the group and brought these 


to Jubilee Records, her plans to 18 


manage The Four Bars were shelved 
because of objections from The 
Orioles - who wanted her full 
managerial attentions. 

Three records did appear on 
Jubilee's Josie subsidiary, 
including the rarely-seen WHY DO 
YOU TREAT ME THIS WAY b/w LET ME 
LIVE (Josie 783), which Eddie 
Daye is certain was released. 
Unfortunately, the discs were 
dismally unsuccessful in terms 
of sales. After a year anda 
half had elapsed, The Four Bars 
obtained a release from their 
Jubilee/Josie contractual obli- 
gation. 

Another couple of years passed 
before the group recorded again, 
launching a decade of releases 
on numerous labels scattered 
throughout the East. At a sess- 
ion for Graham Prince's Detroit 
based Cadillac label, Francis 
Henry was replaced by Eddie's 
brother, William Daye. By the 
time they recorded for the Len 
label out of Philadelphia, Wil- 
liam had _ been replaced by 
Ellsworth Grimes, and Alfonso 
Feemster's place was taken by 
Otis Grissete. Following these 
discs,their next record appeared 
in 1962 on Eddie Daye's own 
Dayco label. 

During this period, they 
backed up Shane Hunter, a New 
Yorker who was known generally 
asa single artist, on the IPS 
label in Detroit; and their own 
new releases came out on two 
suburban labels, Flying Hawk and 
Shelley, based in Freeport, New 
York and Huntington, New York 
respectively. An active touring 
schedule brought them gigs at 
The Crossroads and Blue Mirror, 
in Washington; Harlem's Club 
Baby Grand and The Apollo Theat- 
er, where they won an amateur 
contest. Still, The Four Bars 
failed to make it ona grand 


scale, and by the early 60's,the 
members no longer relied on 
singing as their sole means of 
support. Around 1964, Betty 
Wilson replaced Otis Grissete. 
Subsequent record releases were 
seen on New York's Falew label, 
and under the Shrine logo, eman- 
ating from Washington, D.C. Also 
the Dayco operation was reactiv- 
ated and at least four more Four 
Bars' discs appeared on it. 
Eddie Daye described the mid-60's 


period, since they managed them- 
selves and promoted their new 
releases at personal appearances. 

When Eddie Daye entered the 
nightclub business in 1967, how- 
ever, The Four Bars disbanded 
because road work was no longer 
possible. The quartet left 
behind them a series of obscure 


records, to which the greatest 
testimonial is the fact that 
they are still highly regarded 


and sought-after by fans of good 


as the group's most rewarding R&B group harmonyg 
4 BARS DISCOGRAPHY 
JOZ 
762 GRIEF BY DAY, GRIEF BY NIGHT (ED)/HEY BABY (AF) 1954 
768 IF I GIVE MY HEART TO YOU(ED/AF)/STOP IT! QUIT IT! (AF) 1954 
783 LET ME LIVE(MB)/WHY DO YOU TREAT ME THIS WAY (MB) 1955 


IPS (SHANE HUNTER & 4 BARS) 


101 I'M SO HELPLESS/FOLLOW ME 1959 
CADILLAC 
2006 LOVE ME FOREVER MORE (MB)/WHAT'S ON YOUR MIND (ED) 1960 
LEN 
“BID ME FAREWELL (ED)/THIS GAME OF ROMANCE (ED) 1960 
DAYCO 
101 TRY ME ONE MORE TIME(ED)/COMIN' ON HOME (ED) 1962 
TIME 
4 WHY DID YOU DO IT/PHONY BALONEY 1959 
FLYING HAWK 
WE ARE TOGETHER (ED)/SPEAK NOW (ED) 
SHELLEY 
LET THE WEDDING BELLS RING (ED)/ 
FALEW 
108 I'VE GOT TO MOVE(ED)/WAITIN' ON THE RIGHT GUY (BW) 1965 
SHRINE 
GUESS WHO LOVES YOU(ALL)/WHAT AM I GOING TO DO(ED) CA. 1965 
DAYCO 


ANYTHING TO PLEASE MY MAN(BW)/IF I HAD IT TO DO ALL OVER AGAIN (BW) 


qeoe STAY ON MY J.0.B.(ED)/POOR LITTLE ME (ALL) 
564 WHY I'VE GOT TO KNOW/LEAN ON ME WHEN HEARTACHES GET ROUGH C.1967 


1631 I'M YOURS (BW)/ALL OVER AGAIN 
LEADS: ED=EDDIE DAYE; AF=ALFONSO 
FEEMSTER; MB = MELVIN BUTLER; 
BW = BETTY WILSON 


THE FOUR BARS (1959): 
(TOP) ALFONSO FEEMSTER, EDDIE DAYE, 
MELVIN BUTLER 
(BOT) ELLSWORTH GRIMES 


PHOTO COURTESY OF LES MOSKOWITZ 


19 


THE DOOTONES 


By Marv Goldberg and Rick Whitesell 
Based on an interview with H. B. Barnum by Marv Goldberg 


As the readers of Yesterday's 
Memories can guess from these 
articles, the stories of West 
Coast groups are not easily 
separable; personnel floated in 
and out of groups, and if a mem- 
ber was sick or couldn't make a 
session, well - some singer from 
another group would graciously 
£TET ins 

Tenor Ronald Barrett, tenor 
Charles Gardner, baritone H.B. 
Barnum, and bass Marvin Wilkins 
had all done studio work with 
Dootsie Williams’ best vocal 
harmony groups, such as The Pen- 
guins, Meadowlarks, and Medal- 
lions. A photo exists which 
shows these vocalists with 
Vernon Green's face added, 
labeled "The Medallions." 

Fortunately for R&B fans, 
Mssrs. Barrett, Barnum, Gardner 
and Wilkins became The Dootones, 
a name chosen by Dootsie Wil- 
liams since they were recording 
on his Dootone label. Like many 
other groups of this period, The 
Dootones' sang and practiced 
modern harmony as well as Rhythm 
and Blues. And, like all other 
groups of this period and any 
other during the twentieth cen- 
tury, their main goal was to 
have a hit record. 

TELLER OF FORTUNE, a fine 
ballad, was paired with AY SI SI 


for release in April 1955. 
Appearances in Los Angeles, and 
San Francisco were made, but 
soon the group broke up. H.B. 


Barnum cites a "very complicated 
reason: we were starving:" He 
joined Chuck Higgins, West Coast 
sax man, for a while, and then 
teamed up with Grady Chapman, Ty 
Terrell, Billy Richards, and Roy 
Richards as The Robins on the 
Whippet label. Barnum also re- 
calls that in 1961, some of The 
Dootones got back together in 
The Marathons group on Arvee. 
Around 1960, when the resur- 


THE DOOTONES(1955):(TOP)H.B. BARNUM, RONALD BARRETT (BOT)MARVIN WILKINS, CHARLES GARDNER 
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gence of interest in vocal group 
harmony was just beginning to 


take hold, Dootsie Williams 
resurrected the one unreleased 
Dootones' tune from the vaults, 


DOWN THE ROAD, and paired it 
with SOLDIER BOY, which was by 
another group which Williams had 
christened The Dootones. STRANGE 
LOVE AFFAIR and THE DAY YOU SAID 
GOODBYE were recorded by this 
second, unrelated Dootones' 
group, which was even billed in 


one Dooto advertisement as 
"Dootones #2." 

The Dootones' story is not 
one of success, obviously, but 


one can see the sort 
obscurity which 
could swallow up a group of 
singers that could turn out a 
tune as polished as the classic 
TELLER OF FORTUNES 

DOOTONES _ DISCOGRAPHY 
LEAD SINGERS ARE: CG = CHARLES 
GARDNER; MW=MARVIN WILKINS. 


a "2" SIGNIFIES THAT THE TUNE WAS 
BY THE SECOND DOOTONES GROUP. 


DOOTONE 


through it, 
of unwarranted 


366 TELLER OF FORTUNE (CG) 4/55 
AY SI SI (MW) 

Dooro 

470 STRANGE LOVE AFFAIR2 1962 


THE DAY YOU SAID GOODBYE2 
471 DOWN THE ROAD 
SAILOR BOY 


1962 


WHAT BILLBOARD HAD TO SAY 
By Anthony Barcia 


Here I am again with more of 


those great obscure group rec- 
ords that were reviewed by 
Billboard. 


April 18, 1953 
Five Bills - Brunswick 84004 - 
TILL DAWN & TILL TOMORROW (74) 
The boys do a smooth and mighty 
pretty job on this attractive 
tune, showing off their clean, 
smooth style. Could probably do 
better pop-wise than in the R&B 
field. 
b/w 
Same! 
RR Ee ED. RR ROE DAME R SE 
April 18, 1953 
Van Walls & Rockets - 
988 - BIG LEG MAMA (81) 
Here's a potent hunk of wax, 
which with exposure could break 
thru. The Rockets, a powerful 
new vocal group, sings this mel- 
odic opus with spirit and a 
solid beat, helped much by Van 
Walls on piano. It's a strong 
side that looks headed for coins. 
b/w OPEN THE DOOR (78) 
A slow-tempo blues, with a lot 
of comic kicks,is handled warmly 
by the group, sparked by a good 
lead who both sings and talks 
the lyrics. Van Walls contrib- 
utes his usual listenable piano 
stylings. Final gimmick adds to 
the disk. Another good side. 
& £2) SF ek, 2 & FRI RRR CR 
May 2, 1953 
Henry Pierce & His 5 Notes - 
rin mea! 461 - HEY FINE MAMA - 
(79 
This is a strong hunk of wax and 
with exposure it could collect 
coin. It's a wild, pulsating 
buck dance, exciting by virtue 
of the solid beat and instrumen- 
tation work rather than via the 
material or vocal. Watch it. 
b/w THRILL ME BABY (74) 
Pierce explains that his baby 
has left him for good on this 
so-so blues, which is helped by 


the arrangement and the beat. 
9 Re ES AS ES SS SE ES 


WAITING, WANTING (74) = 


Atlantic 
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AIN'T THAT GOOD NEWS —- 


May 9, 1953 
The Five Budds- I WANT HER BACK - 

Rama 2 - 65 
Slow jump has a good beat and is 
well projected by the group. 

b/w I GUESS IT'S ALL OVER NOW-65 
Relaxed delivery of the slow 
ballad is listenable. Lead 
singer does nicely. 

2 & eR SRO RES Po Sey Fe 
May 16, 1953 
The Falcons - YOU'RE THE BEATING 

OF MY HEART - Savoy 893 - 77 
Here's a good side by The Fal- 
cons, new group on the label. 
The boys handle the pretty ballad 
warmly, showing off smooth har- 
mony and a listenable lead. Side 
could get some action. Good 
debut for the boys. 

b/w IT'S YOU I MISS - 73 
Group does another effective job 
here ona pleasant effort, but 
the flip has more power. 

% & *€ & S'S 8 RVR R-S-F TY ROS 
June 6, 1953 

The Four Plaid Throats - MY IN- 
SPIRATION - Mercury 70143 - 75 
The 4 Plaid Throats (that's what 
the label says), doa good job 
here on their first waxing for 
the label. The tune is a slow 
dirge, even tho it's about joy 
and happiness, and the boys 
warble it neatly. 

b/w THE MESSAGE - 68 
The group tries to whoop it up 


here, but they'll do better if 
they rest their hopes on the 
flip. 


2 2 2 2.2 9°R"°R 22s fee. 
June 6, 1953 
The Carols - 50 MILLION WOMEN - 
Savoy 896 - 68 
Material here could catch some 
coin in the right location. 
Group is okay, but not strong. 
b/w I GOT A FEELIN' - 66 
So-so hunk of blues material 
gets a so-so reading from an 
ordinary vocal group with a 
pretty fair bass lead. 
ed 
June 13, 1953 
The Deuces Of Rhythm & The Tem- 
potoppers,with Little Richard - 
Peacock 
1616 - 73 


Interesting arrangement lifts 
this blues out of the routine 


category. Little Richard, as 
lead singer, shouts his part 
convincingly. 


b/w FOOL AT THE WHEEL - 70 
Ditty about a drunk at the wheel 
of a new car is chanted happily 
by the group. Should attract 
some spins. 

GR BW A ee Re Hh BOS ELS) S 
June 13, 1953 
The Serenaders - I WANT TO LOVE 

YOU, BABY- Red Robin 115 - 68 
Highly stylized lead voice is 
effective but the group is so-so. 
Material starts slow but builds 
nicely to a good finish. 

b/w WILL SHE KNOW? - 68 
Ultra simple lyrics could help 
get this one across. Group is 
about the same in its work. 

Pee ee ee fe Soe Sf eS 
The Five Willows - ROCK LITTLE 

FRANCIS - Allen 1000 - 73 
Routine rhythm item is read rap- 
idly. Group generates some aural 
excitement on this side. 

b/w MY DEAR, DEAREST DARLING-55 
Chanting of the romantic ditty 
is kind of weird and somewhat 
hypnotic. June 25, 1953 
oe se oe Se Ss eS Fe SS & & 
July 4, 1953 
The Four Bells - PLEASE TELL IT 

TO ME - Gem 207 - 72 
The group blends its individual 
voices for an attractive combin- 
ation in this slow and smooth 
reading of the tuneful ballad. 

b/w LONG WAY TO GO - 71 
Okay reading by the group of a 
so-so jump opus. Good juke 
filler wax. 

63-3. eS COR A eS eS S&S © 4s 
July 4, 1953 
The Rocketeers - FOOLISH ONE - 

Herald 415 - 62 
The group gets off a nice blend 
on some okay material for a 
listenable ballad etching. 

b/w GONNA FEED MY BABY POISON-62 
a a PS EN Oe A A ee ee ee | 
July 25, 1953 
The Four Fellows (original group) 
BREAK MY BONES -Tri-Boro 101 -65 


The 4 Fellows, a new group on 22 


the label, come thru in okay 
style on a routine ballad. Per- 
formance by the lead is stronger 
than the material. Tho the boys 
are not recorded too well, more 
spirit by the group would have 
helped the disk. 
b/w STOP CRYING - 60 
A slow ballad is sung in some- 
what emotional fashion by the 
lead, while the boys support him 
in the background. 
= Bk WS Eek Bae BRR Re Rak: 
August 22, 1953 
Cavaliers and Artie Shelton's 
Ork. - Atlas 1031 - DYNAFLOW - 

(65) 

Vocal combo with the Ork combo 
go thru a couple of gimmicks 
that add moderate interest to 
the rhythmic blues. 

b/w YOU THRILL ME SO (61) 
Lester Gardner chants the lyrics 
in so-so fashion to the mournful 
backing of the ork. 

2 9, £8 £22.28 £84.62 0Sik Fan 
August 29, 1953 
Gene Moore & Metronomes - Spec-— 

ialty 472 - SHE'S GONE (64) 
Gene Moore and the vocal combo 
lament convincingly the absence 
of his gal. 

b/w THAT'S BAD (62) 

Routine rhythm blues is given 
adequate projection. 
& BAF SIRS Hak. 2 FF BF FF 


September 5, 1953 


The Coronets - NADINE - Chess 
1549 - 80 
The group is heard here ina 
sentimental,melodic number that 
is given disctinction by the 
smooth delivery of the lyric by 
the lead singer. Has good po- 
tential, if exposed in the pop, 
as well as the R&B markets. 
b/w I'M ALL ALONE - 71 
The idea is a typical blues: the 
guy's had no loving since his 
chick cut out. The group gets 
off the routine hook, however by 
the tongue-in-cheek way they 
handle the situation. 
2 


December 29, 1951 
Mellomoods = WHERE ARE YOU - 


Red Robin 105 -72 
A good male group does well 
enough with the familiar ditty 
with a Jimmy Scott - Ruth Brown- 
Johnnie Ray type of lead chanter 
sparking the effort. 

b/w HOW COULD you - 67 

More of the same here on an 


attractive new ballad. 
ee 


September 19, 1953 
The Thrillers - THE DRUNKARD - 
Big Town 109 - 79 

Here's a wild performance by a 
new group on a new label. Tune 
isa semi-spiritual type opus 
which is talked by the lead and 
then the group swings into action 
behind him. The story-ballad is 
attention-getting and the vocal 
swings. It's a weirdie and with 
promotion it may catch loot. 
Watch this one. Story tells of 
the sad end of a man who imbibed 
too much. 

b/w MATTIE, LEAVE ME ALONE - 78 
The Thrillers have another solid 
one here which makes it due to 
the boys' performance more than 
the material, which is routine. 
In addition, the group is aided 
by a pulsating rumba beat from 
the orchestra. This side too has 
a good chance for coin with 
exposure. 
2 
September 19, 1953 
The Orchids - I'VE BEEN A FOOL 
FROM THE START - King 4663 - 70 
Distinctive sound as the lead 
vocalist soars above the harmony 
in unusual fashion. Could at- 
tract some spins. 

b/w BEGINNING TO MISS YOU - 65 
The group handles the sentimen- 
tal ballad smoothly. An okay 
effort. 

S&F Tee e2e kW @ et # ® & & & 
September 19, 1953 
The Gaytunes - WHY-Y-y LEAVE ME 
THIS WA-AY-AY - Timely 1002 - 62 
Novelty ditty is kinda cute and 
is chanted pleasantly by the 
group. 

b/w THRILL OF ROMANCE - 58 
Mournfu 


distinctive enough and for that 
reason may excite some response 
in listeners. Material here is 
so-so. 

Ok BR ER RE ER Bk EE YY 
September 3, 1953 
The Lovenotes- GET ON MY TRAIN - 

Imperial 5234 - 72 
This starts slowly and builds 
steadily. Beat is very heavy at 
times muffling the group, but 
there are moments of excitement. 

b/w SURRENDER YOUR HEART - 69 
A very quiet side, with the lead 
doing most of the singing. Lead 
has the accented-style that is 
so typical of many of today's 
groups. 
eek ke KR Ke eR RK KKK KK KK 
October 19, 1953 
Roscoe Thorne (backed by The 
Cavaliers) - DOLORES- Atlas 1033 
- 68 
Pretty ballad set above a slow 
beat is sung persuasively by 
Thorne. A listenable slicing 
that sets a fine mood. 

b/w PEDDLER OF DREAMS - 68 
Imaginative ditty is by Church- 
ill Kohlinman, author of CRY. 
Performance by the chanter is 
good. 
ee eR RR KR KK KKK KK KK EK 
October 24, 1953 
The Wanderers - HEY, MAE ETHEL — 

Savoy 1109 - 75 
The boys delivera smart, rhythmic 
vocal on a slick piece of rhythm 
and blues material. Could pull 
loot. 

b/w WE COULD FIND HAPPINESS - 73 
Good close harmony by the new 
group on an attractive ballad. 
An impressive bow for the g¥oup- 
® Soa: Oe GIS 2 2° SS "eu Ss 
October 24, 1953 
The Blue Jays - WHITE CLIFFS OF 
DOVER - Checker 782 - 71 
Group tackles the circa 1941 
oldie for a strong effort in the 
ballad field. 

b/w HEY! POPPA - 70 
A rocking type of vocal ona 
typical rocker. 

2 Se £22 CRW A Oe ee ee 
November 7, 1953 
The Ebonaires - BABY, YOU'RE THE 
ONE - Aladdin 3211 (rating was 


style of the group is 23 blurred) 


Lead singer is backed nicely by 
the Maxwell Davis Combo in this 
light, popish material. He is 
relaxed and delivers the lyrics 
with feeling and style. There's 
acute gimmick here that Dee 
Jays ought to watch; just as the 
record is over at the end, it 
begins all over again like the 
old Count Basie arrangements. 
b/w THREE O'CLOCK IN THE MOR- 
NING - 74 
This tune, currently stirring up 
some action in the pop market,is 
given a smooth and mellow read- 
ing by the group with Davis 
again out front, like the flip 
designed to appeal easily to 
both R&B and pop markets. 
VR SSS See Fh Ee ee ee 
December 12, 1953 
The Magic-Tones - COOL, COOL 
BABY - King 4681 - 76 
How a small time gal made good 
in the big city is the burthen 
of this ditty, and it's a right 
smart side. Bright lyrics and 
relaxed driving instrumentation 
will certainly merit juke box 
action. Watch it. 
b/w HOW CAN YOU TREAT ME THIS 
WAY ~ 72 
The Magic-tones vary their fare 
by offering a sentimental ballad 
on this side. 
ROR BR RES OE Pe Se & 
December 19, 1953 
The Hornets - LONESOME BABY —- 
States 127 - 73 
Very interesting side with tunes 
based on riff vocal group and 
orchestra both show up well. 
b/w I CAN'T BELIEVE - 73 
Fine slow reading of this ballad 
by The Hornets. Lead and bass 
stand out. 
eS 
January 23, 1954 
The Imperials - LIFE OF EASE - 
Great Lakes 1201 - 65 
A good new group, with an excel- 
lent lead, bucking routine 
material and weak backing here. 
Harmony and rhythm wise, the 
group has plenty on the ball and 
deserves watching in the future. 
b/w IT WON'T BE VERY LONG - 60 
The quartet again expends talent 
and energy in vain on 


weak 24 


material. 
2°R COD Re FEHR DO Bo OSI F 


February 20, 1954 
The Topps - WHAT DO you DO (TO 
MAKE ME LOVE YOU SO) - Red 
Robin 126 - 71 
Good chanting of a rhythmic 
effort by The Topps, new group 
on the label. Side should pull 
spins. 
b/w TIPPIN' —- 64 
Novelty effort in slow tempo is 
handed a nice performance by the 
group. 
OF 2 BO ER kD Bele ae te ® 
February 27, 1954 
The Five C's - TELL ME —- United 
172 - 72 
The group has a good lead singer 
and he sparkplugs an effective 
reading of this pleasant ballad. 
The rest is relaxed but solid. 
b/w WHOO-WHOO BABY - 65 
The flip side is weak due to un- 
exciting lyrics and a draggy 
beat. 
2 RF, & 2 &@ 2 84 Rh H- Gy Fa se 


September 5, 1953 


The Orchids - OH WHY? - King 
4661 - 72 
The Orchids is a new group on 
the label, which turns in an 
okay job on its first slicing. 
Boys' style may be too exaggera- 
ted here to mean much in the 
market tho. 
b/w ALL NIGHT LONG - 70 
Title makes this one look like a 
strong hunk of wax, but the tune 
does not live up to the title. 
The group debuts with it in warm 
style, but they are trying to 
imitate a number of groups on 
the market. 


All reviews are reprinted from Billboard, Copyright in the years indi- 
cated, with the permission of the Publisher. 


ALL DISCOGRAPHIES COURTESY OF PETER GIBBON, TONY TISOVEC, VICTOR PEARLIN, DAVE ANTRELL 


AND FERDIE GONZALEZ. 


BO RHAMBO & JIMMY WRIGHT - LET'S GO CRAZY BABY/JIMMY'S BOOGIE 
THE FALCONS - TELL ME WHY/I NEED YOU DARLING 
PEPPERMINT HARRIS - CADILLAC FUNERAL/TREAT ME LIKE I TREAT YOU 
THE HONEY BEARS - I LOVE BROOKLYN/CUCAMONGA 


JIMMY GRISSOM - I HAD TO FIND OUT FOR MYSELF/OFTEN PFETTY BABY 
HONEY LEE - ANGEL CAKE/PINEY'S BOOGIE WOOGIE 

‘THE MIRACLES ~ A GAL NAMED JO/YOU'RE AN ANGEL 

GENEVA VALLIER - YOU SAID YOU HAD A WOMAN/GENEVA'S BLUES 


THE VOICES WITH ERNIE FREEMAN - TWO THINGS IT LOVE/WHY 


JOE HOUSTON - FLYING HOME/WALKING HOME 

THE VOICES - MY LOVES GROWS STRONGER/HEY NOW 

THE VOICES - TAKES TWO TO MAKE A HOME/I WANT TO BE READY 
THE VOICES ~ SANTA CLAUS BOOGIE/SANTA CLAUS BABY 

ERNIE FREEMAN - JIVIN' AROUND, PT. 1/PT. 2 

JOE HOUSTON - ROCKIN' & BOPPIN'/TROUBLES AND WORRIES 
BOBBY RELF - OUR LOVE/ERNIE FREEMAN COMBO - THE SHUCK 


JIMMY CAPEHART WITH THE COCHRAN BROTHERS - ROLLIN'/WALKIN' STICK BOOGIE 


RIFF RUFFIN - BLUE STREAK/IF I CAN'T HAVE YOU 


JIMMY MERRITT - SHARECROPPER/I'VE LOST THE BLUES 


DON DEAL - CRYIN' IN ONE EYE/BROKEN HEARTED FELLOW 


BOBBY (BABY PACE) BYRD & BIRDS - LET'S LIVE TOGETHER AS ONE/THE TRUTH HURTS 


RAY AGEE - THE DEVIL'S ANGELS/TILL DEATH DO US PART 


THE GASSERS - TELL ME/HUM DE DUM 


BO RHAMBO — LOST IN A DAYDREAM/MOVE IT ON OUT 
RIFF RUFFIN - TEENAGE ROCK/ALL THE WAY 


PERCY MAYFIELD — THE BLUEST BLUES/LOOK THE WHOLE WORLD OVER 
‘THE TURKS - IT CAN'T BE TRUE/WAGON WHEELS 


CLYDE TILLIS - IT MAKES NO DIFFERENCE/ 

RIFF RUFFIN - DRIVIN’ HOME, Pr. 1/Pr. 2 

BO RHAMBO — DIANNE/BLUE MIST 

AL CALLOWAY - OOH GOODNESS BABY/UNCLE JOHN 
SAMMY FRANKLIN ~ CHICKEN SCRATCH, PT. 1/PT. 2 
BO RHAMBO - INDIAN LOVE CALL/JUMP TIME 

LOWELL FULSON - BLUE SHADOWS/LOW SOCIETY BLUES 


CHARLES BROWN - LOST IN THE NIGHT/THE BASIN ST. BOYS - I SOLD MY HEART TO THE JUNKMAN 
CLYDE TILLIS - IT MAKES NO DIFFERENCE NOW/BO RHAMBO COMBO - JUST DREAMING 


RIFF RUFFIN - ALL THE WAY/I CAN'T GET A THRILL WITHOUT YOU 
JESSE BELVIN - DRY YOUR TEARS/BEWARE 
FLOYD DIXON - OH BABY/NEVER CAN TELL 


RUDY RAY MOORE WITH CARL OTIS & HIS CASTLE ROCKERS — HURTS ME TO MY HEART/JOSEPHINE 
RUDY RAY MOORE & RAYTONES - UNTIL YOU'RE IN MY ARMS/READY WILLING AND ABLE 


RAY MOORE & RAYTONES - I'M READY/SO GOOD TO ME 


CRY BABY CURTIS - I WANNA/DID YOU THINK I CARE 
LEE MAYE - WILL YOU BE MINE/HONEY HONEY 


CLYDE TILLIS & THE HARMONY KINGS ~ SWINGING AFFAIR/IT MAKES NO DIFPERENCE 


ARTHUR LEE MAYE - ALL I WANT IS SOMEONE TO LOVE/POUNDING 
DALE CUNNINGHAM - TOO YOUNG/ROCKIN' BLUES 
DALE CUNNINGHAM - TOO YOUNG/TRUST ME 
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3/55 


12/55 
12/55 


3/56 


6/56 


12/56 


3/57 


11/57 


MAMBO/VITA LABEL LISTIN 


NOTE: LABEL STARTED AS “MAMBO.” NAME CHANGED TO “VITA” AT ISSUE 112, WHICH APPEARED ON BOTH LABELS. 


100 LORENZO HOLDEN - PIE A LA MODE/TOP HAT 

101 LLOYD AND WILLIE - DON'T KNOW WHERE SHE WENT/POTATO STOMP 

102 WILLIE EGANS - WOW WOW/WHAT A SHAME 

103 LORENZO HOLDEN - WHIPPED CREAM/STELLA BY STARLIGHT 

104 JACKIE KELSO ~ PICADILLY/EASY PICKIN' 

105 SQUIRES - CINDY/DO-BE-DO-BE-WOP-WOP 4/55 
106 WILLIE EGANS - SAD, SAD FEELING/SOMETIMES I WONDER 

107 ERNIE FREEMAN ORCH. - POOR FOOL (VOCAL LAWRENCE STONE)/SOMEHOW I KNOW THIS IS LOVE 

108 JACKIE KELSO - BLUE MOON/SMILES 

109 RIFF RUFFIN - HONEY FOR MY HONEY/DARKEST HOUR 


110 
111 WILLIE EGANS - COME ON/OH BABY 
112 COLTS ~ ADORABLE/LIPS RED AS WINE 8/55 


113 SQUIRES - ME AND MY DEAL/SWEET GIRL 

114 JACKIE KELSO & ORCH - RAT-A-TAT/J.K. & THE COLTS - KWELLA, KWELLA 

115 LAURENCE STONE - DARK OF NIGHT/WITHOUT A WORD OF GOODBYE 

116 SQUIRES - HEAVENLY ANGEL/SWEET GIRL 

117 EFFIE SMITH & THE SQUIRES - GUIDING ANGEL/YOU OUGHT TO BE ASHAMED OF YOURSELF 1956 
118 BOB LONDON - LOVE WORDS/I SAILED THE SEVEN SEAS 

119 WILLIE EGANS - WILLIE'S BLUES/SHE'S GONE AWAY, BUT 

120 ERVIN “BYG BOY" GROVES - BIG BOY'S BOUNCE/YOU CAN'T BEAT THE HORSES 

121 COLTS - HONEY BUN/SWEET SIXTEEN 3/56 
122 BOBBI BRAMAN TRIO - KISSES/LORD ONLY KNOWS 

123 WILLIE KING WITH IKE TURNER BAND - PEG LEG WOMAN/MISTREATING ME 

124 EFFIE SMITH - WATER WATER/CHAMPAGNE MIND WITH A SODA WATER INCOME 

125 WILLIE EGANS - WEAR YOUR BLACK DRESS/I CAN'T UNDERSTAND IT 

126 JACKIE KELSO - EASY PICKIN'/MY BUDDY 

127 CHEVELLES - VALLEY OF LOVE/RED TAPE 5/56 
128 THE SQUIRES - VENUS/BREATH OF AIR 

129 BOB WILLIAMS - WOMEN ARE SO MUCH SMARTER/LITTLE GIRL WHAT'S ON YOUR MIND 

130 COLTS - NEVER NO MORE/HEY YOU SHOO BEE OOH BEE 

131 SMILEY MONROE - PAUL BUNYAN LOVE/WIGWAM WIPWOP 6/56 
132 ANNA VALENTINO - I WASN'T FOOLING/HOW YOU LIED WHEN I CRIED 

133 JACKIE KELSO - THE SLEEPER/ENCORE 


134 JACKIE WESTON WITH DON RALKE QUINTET - LOVESICK SYCAMORE/WORDS 8/56 
135 DON RALKE QUINTET - FOR THE FIRST TIME/ANYTIME'S THE TIME FOR LOVE 

136 PATTI CASEY - ROCK DOC/UNKIND HEART 9/56 
137 SONNY KNIGHT - CONFIDENTIAL/JAIL BIRD 

138 HARMONICA SLIM - YOU BETTER BELIEVE IT/MY GIRL WON'T QUIT ME 9/56 


139 BEE JEE & LIVING DOLLS - TOO YOUNG BLUES/TEENAGE WALTZ 

140 MARY LUNELL - I CAN'T WIN FOR LOSING/THE FORK IN THE ROAD 

141 JACKIE NELSON - NOT YET/ONCE MORE 

142 BOB WILLIAMS - YOU/FOOL IN LOVE 

143 CHEERETTES - LULLABYE MY LOVE/I TOLD THE SUNSHINE 

144 JAMES B. SNYDER - DON'T SLAM THE DOOR/IF I CAN STEAL YOUR LOVE 11/56 
145 CHEERETTES AND DON RALKE ORCH. - I TOLD THE SUNSHINE/LULLABY MY LOVE 

146 HARMONICA SLIM - DROP ANCHOR/DO WHAT YOU WANT TO DO 

147 RAY MERRILL - OOH WHAT SANTA SAID/ 12/56 
148 TITANS - RHYTHM AND BLUES/SO HARD TO LAUGH, SO EASY TO CRY 1/57 
149 SMILEY MONROE - RUBY - RICHES OR PAME/THE SNAKE SONG 

150 FRANK LAURIA WITH DON RALKE CHORUS & ORCH. - SPEAK TO ME LOVED ME/YOU ARE FAR AWAY 


152 

153 

154 BILLY HILL - HORSES, SUNNY SIDE UP/ 

155 NORA AND BARNEY BROOKS - CARUMBA CALYPSO/SAMBALU 4/57 
156 JERI JORDEN/JACK LEWIS - IS THAT BAD/I TOLD THE SUNSHINE 

157 

158 TITANS ~G'WAN HOME CALYPSO/LOOK WHAT YOU'RE DOING BABY 5/57 
159 MUSICAL MERRILLS - BIG DEAL/RAY MERRILL - GONE. 

160 DON RALKE CHORUS & ORCH. - STARLIGHT IN HER HAIR/TAKE ALL MY LOVE 5/57 
161 BUDDY WILLIAMS - IT'S MY FAULT/CRY ANGEL 9/57 


162 ANNA VALENTINO - ON A TROPICAL ISLAND/ 
163 SMILEY MUNROE - I DIDN'T KNOW/TEENAGE DOLL 
164 CORY LIND WITH JACK MARSHALL ORCH. - I'LL NEVER CRY OVER YOU/ 


167 BEEJEE - WHISPER WALTZ/WHERE IS THE ONE FOR ME 
168 ARISTO-KATS - I DON'T SEE ME IN YOUR EYES/CHASIN' THE BLUES 


169 JOHNNY STEWART - LORRAINE/ROCKIN' ANNA 11/57 
170 EDDIE DAVIS - TO BE OR NOT TO BE/HEART OF ICE 12/57 
171 AL BARKLE WITH TRI-TONES - THE SIGNAL/TEENAGE ANGEL 

172 SHERRY BALDWIN & SMILEY MONROE - ALL AMERICAN GIRL/I'VE GOT SOMEBODY se 


173 AL BARKLE WITH TRI-TONES - SPUTNIK II/WITH THIS RING 
174 BUEL MOORE & GARNETS - SPUTNIK 3/REALLY REALLY BABY 
175 BETTYPAT - ROCKIN' BY BABY/SUMMER LOVE 4/58 


JACK (THE BEAR) PARKER - CHEAP OLD WINE WHISKEY/ I NEED YOU, 


I WANT YOU 11/52 
JACK (THE BEAR) PARKER - DON'T YOU STAY AWAY TOO LONG/ONE 

MORE KISS 3/53 
THE JETS - GOMEN NASAI/VOLCANO 3/53 
DESIREE AND JEWEL GRANT AND HIS BAND - AIN'T GONNA TELL/ 

DADDY 


JIMMY WILSON - ETHEL LEE/TELL ME 
JIMMY WILSON - CRYING LIKE A BABY CHILD/BABY DON'T WANT 
NOBODY BUT ME 
THE FLAMES - BABY, BABY, BABY/KEEP ON SMILING 
THE FLAMES - TOGETHER/BABY, PRETTY BABY 9/53 


THE SQUIRES - A DREAM COME TRUE/LUCY LOU 11/54 
THE STYLERS - GENTLE AS A TEARDROP/THERE WERE OTHERS 

THE EMERALDS - WHY MUST I WONDER/SALLY LOU 

WALTER FULLER - CLOSER TO MY HEART/PECAN MAMBO 

GEECHIE SMITH - I WANT A LITTLE GIRL/GENEVA SUE 

CHUCK HIGGINS - SHOTGUN WEDDING/GROOVE 

WALTER FULLER - I'M GONNA MESS AROUND/THE KANE MUTINY 


THE HOLLYWOOD FLAMES - ONE NIGHT WITH A FOOL/RIDE HELEN 
RIDE 4/54 
THE MARBLES - GOLDEN GIRL/BIG WIG WALK 
KING PERRY - THINGS AIN'T WHAT THEY USED TO BE/CHRISTOPHER 
COLUMBUS 
JOE HOUSTON - GO JOE GO/JOE GO GO 
CHUCK HIGGINS - GREASY PIG/CANDIED YAM 


THE HOLLYWOOD FLAMES - PEGGY/OOH-LA-LA 7/54 

ROLAND MITCHELL - FILLMORE STREET BLUES/JIMMY WRIGHT - BLOW 
JIMMY BLOW 

JACKSON BROTHERS - GREASY GREENS/SNAKE IN THE GRASS 

THE HOLLYWOOD FLAMES - I KNOW/LET'S TALK IT OVER 1955 


186 


189 


EDDIE ELDERS & HARMONAIRS - WITH A TEAR IN MY HEART/GEE! I LOVE YOU BABY 
SMILEY MONROE - NO LOVE AT ALL/IF YOU AIN'T TRIED IT 


CANDLETTS - ANGEL LOVE/EVERYBODY LOVES TO ROCK AND ROLL 10/58 
DEE ALLEN - BOP DITTY BOP BAM BOOM/IT'S MISERY 

DANNY DANIELS - LISTEN MR. BLUES/WHEN I FEEL THE BLUES A'COMING ON 2/59 
CANDLETTS - MY ONLY LOVE/IT'S MISERY 3/59 
SMILEY MONROE - HEAVEN'S EARTH ANGEL 5/59 


GALLEONS - I PLAYED THE FOOL/PICK UP 

RENA WRIGHT - DEAL ME A HAND/MY PRAYER AT EVENTIDE 

TOBI FUNARO - COULD IT BE I'M PALLING IN LOVE/ 

CHRISTY SEXTET - BITTER WINDS/FLIP FLOP BOOM 9/59 
JOHNNY DARIL & MED-TONES - COME BACK/WEAK IN MY KNEES 

SMILEY MONROE - HAPPY HAPPY BIRTHDAY/PAUL BUNYAN LOVE 
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COMBO 


OWNED BY JAKE PORTER, ORIGINALLY AT 1107 EL CENTRO, HOLLYWOOD: THAN AT 506 NORTH VIRGIL AVENUE, LOS 
ANGELES. NOTE: NOS. 137, 139, 152, 163 AND 174 WERE ISSUED AS THE “COCO,” NOT “COMBO” LABEL. 


JAKE PORTER ~ SLOWLY GO OUT OF YOUR MIND/CORN PONE BOOGIE 12/51 
JAKE PORTER - THE WHANG/DUTCHESS - THE MONKEY 

HONEY COLEMAN - TALK ABOUT A GIRL CHILD BEING DOWN/DADDY WHY DID YOU LEAVE ME 
SMOKEY HOGG - OOH BABY/BOTTLE UP AND GO 

BUTLER ELLIS - V.C./LIGHTS ON, LIGHTS OFF 

JOE HOUSTON - FOREST FIRE/EAST SIDE 

SHARKEY HALL - SPEAK EASY/MR, DOLL DAVIS - ROLLIN’ N’ ROCKIN’ 

JOE HOUSTON - CROSS THE TRACKS/THE NIPPER 

SMOKEY HOGG - HELLO LITTLE GIRL/MY WOMAN 

BETTY HALL JONES - WAY OUT HOURS/GOIN’ BACK TO TOWN 

SMOKEY HOGG - WHERE HAVE YOU BEEN/BELIEVE I'LL CHANGE MY TOWNS 

CHUCK HIGGINS & HIS MELLOTONES - MOTORHEAD BABY(VOCAL: JOHN WATSON)/PACHUCO HOP 
CHUCK HIGGINS & HIS MELLOTONES - LOVE ME BABY/AIN'T GONNA LEAVE BABY 
CHUCK HIGGINS & HIS MELLOTONES - COTTON PICKER/IRON HEAD 

BETTY HALL JONES - POOR SPENDING DADDY/FRUSTRATION, FRUSTRATION 

JOE HOUSTON - CHILI/LUCKY 30 

CHUCK HIGGINS & HIS MELLOTONES - BLUES N' MAMBO/STORMY 

JOE HOUSTON - DRUNK/LIGHTNIN’ 

JOE HOUSTON - VINO/MM 

CHUCK DEEKS - OH YOU BEAUTIFUL DOLL/LONG AGO AND FAR AWAY 

CHUCK DEEKS - ELEVATION/BLUE MOON 

PAUL CLIFTON - HELP/GIMME LEE 

FLOYD TURNHAM - NO PARKING AFTER 8/POOR GIRL 

FLOYD TURNHAM - BASHFUL AND BLUE/PURPLE LIGHT 

CHUCK HIGGINS & HIS MELLOTONES - REAL GONE HOUND DOG/TORTAS 

SHARKEY HALL - A BARREL OF SNAKES/FLOYD TURNHAM - BEER DRINKING WOMAN 
FLOYD TURNHAM - ROCKET RIDE, PT. 1/PT. 2 

JIMMY BURNS - NERVOUS/RAISE 

TAL CARTER ORCH. - MAMA AND PAPA/ECHO BLUES 

CHUCK HIGGINS - LOVE ME BABY/SOYLE HEIGHTS 

RAYMOND ODOMS - HEAVY DREAMS/FLOYD TURNHAM ORCH - BABY COME BACK HOME 
JAKE PORTER COMBO - BEANVILLE/EL TORO 

FREDDIE SIMON QUINTET - COOL SOUP/SAX-O-R™MBO 

JAKE PORTER COMBO - CHICANO HOP/8 BARS TO THE & PINT 

THE SQUIRES - LET'S GIVE LOVE A TRY/WHOP 


TAL CARTER - SADIE LEE/LOW AND LONELY 
JOHNNY WATSON - JUST WON'T TREAT ME RIGHT/BUG JUMP 


JAKE PORTER COMBO - POWER BEAT/CLOUDBURST 
‘THE SQUIRES - OH DARLING/MY LITTLE GIRL 


JOE HOUSTON - EAST SIDE/ 


CHUCK HIGGINS & HIS MELLOTONES - I'M IN LOVE WITH YOU/WEST SIDE 
JAKE PORTER - SATURDAY BLUES/BE FAIR WITH ME NOW 


JOE HOUSTON - NINYA/DRAG RACE 

JACK MC VEA - OH THAT'LL BE JOYFUL/LET'S RIDE RIDE RIDE 
GENE PHILLIPS - I OWE EVERYBODY/PISHMAN 

JACK MC VEA - WINO/TAQUILA HOP 

JACK MC VEA - DON'T BRUISE THE FEELING/UBE DUBIE 

JAKE PORTER COMBO - THE WEIRD BEARD/TERMITES 


GENE MOORE & THE CHIMES - ONLY A DREAM/REAP WHAT YOU SOW 

GENE & EUNICE — KOKOMO/YOU AND ME 

BROTHER WOODMAN & CANDY RIVERS - HI HO SILVER/NEVER TRY TO FOOL YOUR HEART 
THE LAURELS - FINE FINE BABY/JAKE PORTER - T.J. 

CHUCK HIGGINS & HIS MELLOTONES - PAPA CHARLIE/BLUE SAX 

FRANKIE ERVIN - I GOT HI/I HAD A TRUE LOVE 

JOHNNY MOORE'S BLAZERS - STRAIGHT AHEAD/TAKE OFF MY WIG 

BILLY BYRD - BOOM PACHA BOOM/EVERYBODY IN THE CIRCUS HAS ONE 
BILLY BYRD - GIVE IT EVERYTHING YOU'VE GOT/THE STAND UP STRIKE 
BILLY BYRD - UNUSED/THE CLOSET UNDERNEATH THE STAIRS 

THE STARLITERS - ARLINE/SWEET SU 

JAKE PORTER & THE COMBONETTES - IF I HAD MY WISH/HI-DIDDLE DIDDLE 
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THE SAVOYS - DARLING STAY WITH ME/YACKA HOOM BOOM 
JACK MC VEA - TRYING TO TELL YA/FIDDLESTICKS 

ERNIE FIELDS - LONG LONG HIGHWAY/SKYWAY 

BROTHER WOODMAN & THE CHANTERS - WHY/WATTS 

THE JONSEY COMBO - A ROLLING HEART/TING TING BOOM SCAT 
LEE MORRIS - DREAM GIRL/WAY DOWN YONDER 

BROTHER WOODMAN & THE SAVOYS ~ EVIL WAYS/LOVIN MAN 


BETTY HALL JONES & GAY BON LIN TRIO - LOVE MY LOVE/SHINO NO YORU 
MAMIE REE ~ YOUR LOVING IS JUST ALRIGHT/I WAKE UP IN THE MORNING 
BETTY HALL JONES & GAY BON LIN TRIO - HOW LONG BLUES/IS HE HANDSOME 
GUS JENKINS - I MISS MY BABY/I BEEN WORKING 

THE YOUNG WOOLF - WORRIES AND TROUBLES/I TRIED 


JACK MC VEA - CHOP CHOP BOOM (WITH THE SAVOYS)/NOBODY IN MIND 
JAKE PORTER - WINE WOMEN AND GOLD (WITH THE BUZZARDS)/THE BOP 
GENE FORD & THE CHANTERS - I LOVE YOU/HOT MAMMA 

MAMIE REE - CAUGHT/YOU LIED 

107 (NO RECORDINGS SEEM TO HAVE BEEN ISSUED FOR THESE NUMBERS) 
CHUCK HIGGINS & HIS MELLOTONES - FLIP TOP BOX/BLACKSMITH BLUES 


JAKE PORTER & THE EBBONAIRS - SPOSIN'/DOODLE DOO DO 

JAKE PORTER & THE EBBONAIRS - YOU/BRING ME A BLUEBIRD 

JACK MC VEA - GAUCHO HOP/OH HOW I MISS YOU TONIGHT 

THE NATIVE BOYS - STRANGE LOVE/CHERRLYN 

PEPPERMINT HARRIS - I DON'T CARE/LOVE AT FIRST SIGHT 

THE NATIVE BOYS — WHEN I MET YOU/TEARS 

JOE HOUSTON - BABY/ROCK THAT BOOGIE 

CLEMONS PENIX & THE COMBONETTES - NO EVIL/I‘VE BEEN SEARCHING 
JAKE PORTER & THE COMBONETTES - I AIN'T GOT TIME/WHAT KINDA MAN IS THIS 
THE NATIVE BOYS - LAUGHING LOVE/VALLEY OF LOVERS 

THE NATIVE BOYS - OH LET ME DREAM/I'VE GOT A FEELING 

BUELL THOMAS - WHIRLPOOL OF LOVE/TROPICAL SEAS 

FROSTY & DIAMONDS - FANNY DUNCAN'S MOOD/DESTINATION MARS 


BILL WATKINS & JAKE PORTER - PEPPERMINT STICK/HEY LITTLE GIRL 
JAKE PORTER - THE WHANG/YARDMASTER 

THE EBBONAIRS - ROSETTE/SIOUX CITY SUE 

THE NUTONES - AT MIDNIGHT/BEANS 'N' GREENS 

‘THE ECHOES - AYE SENORITA/MY LITTLE HONEY 

THE DEBONAIRES - AS OTHER LOVERS ARE/THE BILL COLLECTOR 

JOE HOUSTON - BEAN HOP/CHICANO HOP 


JACK MC VEA - I'LL GET ALONG SOMEHOW/ON ‘HE SUNNY SIDE OF THE STREET 


JOE HOUSTON - THE THINGS WE USED TO DO/WE'RE GONNA ROCK 'N’ ROLL 
SHERMAN BROOKS & BLUETONES - ALWAYS UNHAPPY/COOL DADDY'S BLUES (COCO) 
JOE HOUSTON - JOE'S HOT HOUSE/ROCKING AT THE DRIVE-IN 

MARGIE ~ A WOMAN'S QUESTION/A WOMAN'S ANSWER (COCO) 

CHUCK HIGGINS - THE DUCK WALK/THE ROOSTER 

THE KOKOS - THE FIRST DAY OF SCHOOL/YOU'VE BEEN CHEATING 

ROBBIN RAY - SHUCKIN' N' JIVIN'/STROLLING 

ROBBIN RAY - IT'S A LONESOME OLD WORLD/I'M ALLERGIC TO A BROKEN HEART 
CHUCK HIGGINS - LONG LONG TIME/KUBEON 

ROBBIN RAY - LOVE MY BABY/GIRL OF MY DREAMS 

THE SHARPS - LOOK WHAT YOU'VE DONE TO ME/ALL MY LOVE 

JOE HOUSTON - GET WITH IT/HOME BOY 

JESSE PASQUALI - PEPPERONI/TWO PIZZABURGERS PLEASE 

THE DEBONAIRES - CAUSE OF A BAD ROMANCE/FOR THE WOMAN I LOVE 


DEL & PEARL - I, I WONDER WHY/TELL ME THAT YOU LOVE ME (COCO) 
JAKE PORTER - MY BUDDY/SUGAR ROLL 

CARL ELL & THE BUDDIES - BOBBY MY LOVE/SUNSHINE 

JOE HOUSTON - CURPEW/CHA CHA ALL NITE LONG 

THE PARAMOUNTS - TAKE MY HEART/THUNDERBIRD BABY 

JOE HOUSTON - THE HULLY/KO KO MO 

DARWIN & JUANITA - RENDEZVOUS/MELVIN GLASS COMBO - BABY BABY 
JODEE QEE - DON'T WANT TO CRY ANYMORE/I FOUND LOVE AND HAPPINESS 
JAKE PORTER - WAY OUT EAST/THE WEIRD BEARD 

RAY FRAZIER & THE BLENDERS - DARLING/KING OF LOVERS 


ARTIE MORRIS & THE COMBINATIONS - BACK HOME AGAIN/ROCKIN’ CHAIR ROCK (COCO) 
JOE HOUSTON - SLIP'N OUT/HUSH YOUR MOUTH 

EUNICE LEVY - SEND ME SOMEONE/ONLY LOVERS 

GLENN WILLIAMS ~ RACE TO SPACE/YOU TARZAN, ME JANE 

COMBINATIONS - BACK HOME AGAIN/I'M A TRAVELIN' MAN 

1.L. CLEMENS & THE SIR NITES - I LOVE YOU SO/WHO'S THAT GIRL 


9/55 


11/55 


3/56 


5/58 


4/59 


a 


JEWELS - HEARTS OF STONE/RUNNIN' 1954 
OSCAR SALDANO ORCH. - MAMBO HOP/BOP HOP 
JEWELS - OH YES I KNOW/FOOL IN PARADISE 10/54 
EARL CURRY & BLENDERS - LATE RISING MOON/I WANT TO BE 

WITH YOU 


JOHNNY TORRENCE & JEWELS - ROSALIE/LIVING FROM DAY TO DAY 1954 
STARS OF BETHEL - THERE IS A FOUNTAIN/HE WALKS WITH ME 

MAD MEL SEBASTIAN - WALKIN' ON TH CEILING/ONE SALTY DOG 
ROCKING BROTHERS - ROCK IT/BEHIND THE SUN 

RUDY JACKSON & MEL-O-AIRES - ENFOLD ME/I'M CRYING 1955 
RAY AGEE - I NEED YOU/WITHOUT A FRIEND 


EARL CURRY - TRY AND GET ME/DREAM DREAM 
CHUCK HIGGINS - CHOP CHOP/ROCK 


JAMES REED - OH PEOPLE/MY LOVE IS REAL 1954 
THE HOLLYWOOD FLAMES - FARE THEE WELL/I'M LEAVING 
JOE HOUSTON - ALL NIGHT LONG/WAY OUT 11/54 


GRADY CHAPMAN & SUEDES - I NEED YOU SO/DON'T BLOOPER 
MARI JONES WITH JOHNNY MOORE'S 3 BLAZERS - LONESOME GAL/ 

WHAT MAKES A MAN FOOL AROUND 
JOHNNY FULLER - I WALK ALL NIGHT/THESE YOUNG GIRLS 
JOE HOUSTON - CELEBRITY CLUB STOMP/SENTIMENTAL JOURNEY 
JESSE BELVIN - I'M ONLY A FOOL/TROUBLE AND MISERY 
THE TURBANS - TICK TOCK AWOO/NO NO CHERRY OR NEST IS WARM 
EARL BURTON - SLEEP DRINK & PLAY/ALA BOO 
THE TURKS - EMILY/THE TURBANS - WHEN I RETURN 
MEMPHIS SLIM - MY COUNTRY GAL/TREAT ME LIKE I TREAT YOU 1955 
REV. J. EARL HINES - I FOUND SOMETHING/THE LORD IS ON MY SIDE 
CHUCK HIGGINS & THE MELLOMOODS - BEAUTIFUL LOVE/ROCK AND 

ROLL 5/56 

THE TURKS - I'M A FOOL/I'VE BEEN ACCUSED 


BIG BOY GROVES - TRAFFIC TICKET/THE SOLID ROCK 


EBONAIRES - THE VERY BEST LUCK IN THE WORLD/HEY BABY STOP 
VERNON ANDERS - HOUND DOG AND ALLEY CAT/ALL MESSED UP 

JO WILLETTE - DON'T TOUCH ME/YOU DON'T PLAY FAIR 12/56 
THE 5 BARS - STORMY WEATHER/SOM BODY ELSE'S FOOL 


comBo Cont'd. 


CHUCK HIGGINS - PACHUCO HOP TWIST/BABY SHOES 
JAKE PORTER - ON THE OTHER SIDE OF TH! TRACKS/I'VE GOT YOUR NUMBER 


CHUCK HIGGINS & BAND - SQUIGGLEY WIGGLEY/PANCHO VILLA (COCO) 
CHUCK HIGGINS - TOO SMART/ 
JOE HOUSTON & HIS ORCH. - LIGHTNIN’ /DRUNK 


SHORTY & ENCHANTING SOULS - WE GOTTA GET OUT OF THIS PLACE/RAINY DAY BLUES 
JAKE PORTER ~ KO KO MO/SAPRONIA 1976 
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ADDI+IONS « CORRECTIONS 
ph A BR NL gS 


From Victor Pearlin and Steve 
Applebaum, lots of master num- 
bers to go with the Baton dis- 
cography. (We'll admit it - the 
photo of The Delltones covers up 
some master numbers. That's what 
happens when we're tight for 
space.) These are listed in the 
same order as the titles in the 
discography: 202 (53315/53313), 
203 (5321/5319),206 (5312/5330), 
207 (5342/5345),208 (5349/5350), 
209 (5340/5341),210 (5352/5354), 
211 (5364/5366) ,212 (5368/5369), 
218 (5406/5405) ,219 (5391/5390), 
224 (5412/5411) ,226 (5357A/5357B), 
229 (5413/5415),230 (5424/5425), 
233 (5432/5430) ,236 (5464/5461), 
237 (5449/5451),246 (5522/5522), 
249 (5533/5532),251 (5536/5535), 
253 (5552/5553) ,254 (5542/5562), 
257 (5560/5563) ,258 (5576/5574), 
261 (5567/5568) ,263 (5573/5586), 
264 (5583/5582),266 (5604/5605), 
271 (5629/5628). An alternate 
flip of I'M WALKIN THE FLOOR 
OVER YOU (#249) is MIDNIGHT 
FLIGHT (5525). 

From Al Leichter and Charlie 
Horner, some additions to the 
Cap-Tans' discography: Loop 711 
ROACHES/I WOULDN'T COME BACK 
(The Mask Man & The Agents); Hit 
Bound 2921 IN MY DIARY/HARD TO 
GET ALONG (The Mask-Men and 
Agents); B.B.C. 296 YOU'LL NEVER 
MAKE IT ALONE/OVER THE HILL GANG 
(The Maskman). 

Some of you actually listen 
to records. Don Leins did and 
picked out a familiar voice. 
Confirmed with Herb Myers, add 
the following to The 5 Pennies' 
discography (they're the Savoy 
group minus Cliff Curry): 

Arrow 726 (Chimes) A FADED 
MEMORY/LOVIN' BABY 1958 

Sue 702 (4 Jokers) WRITTEN IN 
THE STARS/THE RUN AROUND 1958 

Herb wasn't even aware that 
these sides were ever released. 
(Note they weren't any other 4 
Jokers group.) 
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It took Pete Grendysa 9 issues 
to do it, but he's finally found 
some dates for The Brown Dots/4 
Tunes’ manor sides, which change 
some conclusions we drew in 
issue #1. Manor 1044, 1046 and 
1047 were issued 12/46 (not 
1948), and Manor 8002 and 8003 
were from 11/46. The first Brown 
Dots' records were advertised as 
forthcoming in the 3/17/45 issue 
of Billboard. What this means 
to the text is that the dates on 
page 16, paragraphs one and two 
should be 1946. Deek Watson did 
not, therefore (as far as we can 
tell), immediately get another 
group together; the second Brown 
Dots' records were from 1949. 
Ferdie Gonzalez dates The 4 
Tunes’ Crosby recordings from 
1960. 

The Chateaus' record on Epic 
(issue #8) was listed with the 
wrong record number (9193). It 
should be 9163. It's from April, 
1956. 


BITS & efect ES 


By Marcia Vance 


Jackie Wilson, recuperating 
very slowly, now is able to com- 
municate by blinking his eyes. 
If you'd like to write to him, 
the address is c/o Medford Leas 
Retirement Community, Medford, 
New Jersey....Our best wishes go 
out to Fred Parris who suffered 
injuries ina freak accident in 
his apartment.....Unfortunately, 
two more deaths to report: Ernie 
Warren, lead of The Cardinals & 
William Powell of The O'Jays... 
Strange record out on Boardwalk 
by Mr. Lee & Curtains entitled: 
(I DON'T THINK) IT'S FAIR TO ME, 
Label credits are wild.......Cap 
Wortman has opened an oldies 
store in Detroit appropriately 
enough called Cappy's. Give him 
a call at (313) 527-4000....Paul 
Evans now on Musicor with ROSES 
ARE RED MEDLEY. 


R. T. O. RECORDS P. O. BOX 176 STATEN ISLAND, NEW YORK 10312 


*** ONE TIME OFFER ONLY*** THE FOLLOWING RECORDS WHICH REGULARLY SELL 
FOR $3.00, ARE NOW $1.00 EACH. PLEASE ADD 50¢ FOR POSTAGE & HANDLING. 


(ADMIRALS/LEFT WITH A BROKEN HEART) (BACHELORS/BABY) (BACHELORS/DOLORES) 
(BLANDERS/JITTERBUG) (WINI BROWN & BOYFRIENDS/BE ANYTHING BE MINE) (WINI 
BROWN & BOYFRIENDS/HERE IN MY HEART) (CADILLACS/WHY) (CAROUSELS/FADING 
AWAY) (CHARMS/QUIET PLEASE) (CHIMES/I FOUND AN ANGEL) (CHIMES/CHIMES) 
(CHIRPS/SIXTEEN TONS) (CASINOS/I'M FALLING) (CLOVERS/SKYLARK) (COLONIALS/ 
TWO LOVES HAVE I) (ARTHUR LEE MAYE & CROWNS/ALL I WANT IS SOMEONE TO LOVE) 
(CRYSTALS/COME TO ME DARLING) (DAPPERS/UNWANTED LOVE) (DEANS/OH LITTLE 

STAR) (DEBONAIRS/MOTHERS SON) (DEBONAIRS/SAY A PRAYER FOR ME) (DEL CHORDS/ 
SAY THAT YOU LOVE ME) (JOHN SHAW & DELL O'S/WHY DID YOU LEAVE ME) (DEL 
VIKINGS/THERE I GO) (DEMENS/GREATEST OF THEM ALL) (DENOTATIONS/LONE STRAN- 
GER) (DERBYS/NIGHT AFTER NIGHT) (DIXIEAIRES/TRAVELING ALL ALONE) (FATS 
DOMINO/CARELESS LOVE) (DUKES/I'LL FOUND A LOVE) (DUKES(I WAS A FOOL) 
(CHAMPION JACK DUPREE/DRUNK AGAIN) (DUVALS/I LIE TO MY HEART) (ECHOES/ 
PLEASE COME BACK) (EL CAPRIS/OH BUT SHE DID) (EL POLLOS/THESE FOUR LETTERS) 
(EMERALDS/WHY MUST I WONDER) (ERMINES/KEEP ME ALIVE) (FALCONS/TELL ME WHY) 
(CORNEL GUNTER & ERMINES/I'M SAD) (FASCINATORS/MY BEAUTY MY OWN) (FEATHERS/ , 
BETTY MY DARLING) (FEATHERS/LOVE ONLY YOU) (FEATHERS/DEAR ONE) (FI TONES/MY, 
FAITH) (FIVE CAMPBELLS/MORRINE) (5 CHANCES/GLORIA) (5 CHANCES/TELL ME WHY) 

(5 CROWNS/AGAIN) (5 CROWNS/AT THE FAIR) (5 CROWNS/A STAR) (5 CROWNS/I DON'T 
HAVE TO HURT NO MORE) (5 CROWNS/KEEP IT A SECRET) (5 CROWNS/WHO CAN BE TRUE) 
(5 C'S/MY HEARTS GOT THE BLUES) (5 C'S/TELL ME) (5 DOTS/EACH NIGHT) (5 DOTS/ 
MY DEAR) (5 ECHOES/SOLDIER BOY) (5 EMBERS/MY FRAGILE HEART) (5 JETS/PLEASE 
LOVE ME BABY) (5 KEYS/I CRIED FOR YOU) (5 KEYS/ITS CHRISTMAS TIME) (5 KEYS/ 
I TOOK YOUR LOVE FOR A TOY) (5 KEYS/MY LOVE) (5 KEYS/MY SADDEST HOUR) (5 
KEYS/SOMEDAY SWEETHEART) (5 KEYS/STORY OF LOVE) (5 KEYS/WITH A BROKEN HEART) 
(5 OWLS/PLEADING TO YOU) (5 REASONS/GO TO SCHOOL) (5 SCALDERS/THERE WILL 
COME A TIME) (5 STARS/LETS FALL IN LOVE) (5 STARS/SO LONELY BABY) (5 WINGS/ 
JOHNNY'S STILL SINGING) ((FLAMINGOS/CROSS OVER THE BRIDGE) (FLAMINGOS/BLUES 
IN A LETTER) (FLAMINGOS/SEPTEMBER SONG) (FLIPPERS/MY ACHING HEART) (FOUR 
BROS. & COUSIN/WHISPERING WIND) (FOUR BROS. & COUSIN/TRUST IN ME) (4 BUD- 
DIES/I NEED YOU SO) (4 BUDDIES/DELORES) (4 CLIPPERS/RAIN) (4EL DORADOS/ 
LONELY BOY) (4 DOTS/RAIN) (4 JACKS/WALKING & CRYING) (W. MITCHELL & 4 KINGS/ 
WALKING AT YOUR WILL) (4 KITTENS/WHEN BOY MEETS GIRL) (4 PHAROAHS/PRAY FOR 
ME) (4 SOUNDS/AFRAID) (GALES/DON'T LET SUN CATCH YOU CRYING) (GAYLARKS/ 
CHURCH ON HILL) (GAYTUNES/DON'T GO) (GAZELLES/HONEST) (GEMS/I THOUGHT YOU'D 
CARE) (GEMS/DARKEST NIGHT) (GEMS/TILL DAY I DIE) (GEMS/YOU'RE TIRED OF LOVE) 
(GLADIATORS/GIRL OF MY HEART) (BARNEY & GOOGLES/FALL IS HERE) (HEARTBEATS/ 
ITS ALRIGHT WITH ME) (HEARTBREAKERS/THERE IS TIME) (HEARTBREAKERS/LOVE YOU 
TILL DAY I DIE) (HEARTBREAKERS/HEARTBREAKER) (HEARTSPINNERS/I'VE SEARCHED) 
(B. RIVERA & HEMLOCKS/CORALEE) (HEPSTERS/I HAD TO LET YOU GO) (HEPSTERS/I 
GOTTA SING THE BLUES) (HIDEAWAYS/CHERIE) (HI LITERS/HELLO DEAR) (HI LITES/I 
FOUND A LOVE) (HOLLYWOOD FLAMES/I KNOW) (HOLLYWOOD 4 FLAMES/DIVIDEND BLUES) 
(HONEYBEES/KISS ME MY LOVE) (HURRICANES/POOR LITTLE DANCING GIRL) (IMPERIALS/ 
LIFE OF EASE) (IMPERIALS/WHY DID YOU LEAVE ME) (J. GOLDEN & INDEXES/TAKE A 
CHANCE) (INSPIRATORS/STARLITE TONITE) (INTERVALS/HERE'S THAT RAINY DAY) 
(ISLEY BROS./ANGELS CRIED) (IVOLEERS/LOVERS QUARREL) (JAGUARS/HOLD ME TITE) 
(JAYHAWKS/COUNTING MY TEARDROPS) (JAYHAWKS/EVERYONE SHOULD KNOW) (JAYTONES/ 
BELLS) (JETS/HEAVEN ABOVE ME) (JEWELS/NO SHOULDER TO CRY ON) (JIVERS/RAY 
PEARL) (JOYLARKS/BETTY MY LOVE) (JUMPING JACKS/EMBRACEABLE YOU) (JIMMY CASTOR 
& JUNIORS/I PROMISE) (JIMMY CASTOR & JUNIORS/THIS GIRL OF MINE) (KASHMIRS/ 
HEAVEN ONLY KNOWS) (KEYSTONERS/SLEEP & DREAM) (KIDDS/MISS LUCY) (KING COBRAS/ 
TO HOLD YOUR LOVE) (KINGS/WHY OH WHY) (KINGS/LOVE IS SOMETHING FROM WITHIN) 
(KINGS FIVE/I HEAR THE RAIN) (LAURELS/TRULY TRULY) (LIMELITERS/CABIN HIDEAWAY) 
(LINCOLNS QUINTET/DREAM OF ROMANCE) (LITTLE MISS WANDA/GROUP/MY JOHNNY) 


